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THE COAST-TO-COAST CALENDAR 


THIS MONTH: “Good Design” in Chicago and New York . . . Anni Albers Tex- 


tiles in Baltimore . . 


. Guatemalan Textiles in Oberlin . . 


. Tibetan Arts and Crafts 


in Newark . . . Liberian Arts and Crafts in Philadelphia . . . Contemporary Lighting 


in Columbus. . 


Looking Ahead: Festival of Britain . . 
. Metropolitan Art Fellowships . 


petition . . 


tive Art of Victoria’s Era . . 


. ALSO GOING ON: Paris’ 2000th Birthday Celebration . . 


. NEWS NOTES: First Carpet Design Com- 
. . THE PRINTED WORD: Decora- 
. Early American Stencil Decoration . . . The Dwell- 


ings of Colonial America. . 


THIS MONTH 
A checklist of exhibitions of interest to the trade: 


ALABAMA 
AUBURN: The Modern Chair. A Museum of Modern Art Ex- 
hibition prepared by designer George Nelson, tracing the de- 
velopment of the modern chair, with special emphasis on recent 
designs for molded and bent materials. Alabama Polytechnic 
Institute. Jan. 9-30. 


CALIFORNIA 
LOS ANGELES: 32nd California Gift Show. Jan. 28-26. 
3rd California Lamp and Picture Show. Jan. 28—Feb. 1. 
Both shows at Brack Shops and Merchandise Mart, Alexandria 
and Biltmore Hotels. 
Los Angeles Furniture Market. Furniture Mart. Jan. 29-Feb. 2. 


SAN FRANCISCO: 5th Annual of the Association of San Francisco 
Potters and 3rd Annual of the Contemporary Hand Weavers of 
California. Newly built-in cases and special installations add 
to the effectiveness of this show, held annually, at the M. H. 
de Young Memorial Museum. Through Dec. 30. 


CONNECTICUT 
HARTFORD: “Life in Seventeenth Century Holland.” An ex- 
hibition of 66 paintings by 17th century Dutch masters that 
give a good idea of the people and styles of that day. Interiors 
are depicted by such painters as Ochtervelt, Haes, Ostade, and 
Van Vliet. Wadsworth Atheneum. Through Jan. 14. 


NEW HAVEN: Visual Education for Architects. Designed by 
Gyorgy Kepes this integrated exhibition demonstrates the basic 
laws governing visual structure. Yale University Art Gallery. 
Dec. 9—Jan. 9. 


DISTRICT OF COLUMBIA 


WASHINGTON: Washington Gift Show. Hotel Willard. Jan. 28- 
Feb. 1. 


FLORIDA 
CORAL GABLES: Made in the U. S. A. 50 original watercolors 
from the Index of American Design, lent by the National Gal- 
lery of Art. The exhibition represents a cross-section of the 
Index material from Colonial times through the 19th century. 
University of Miami Art Gallery. Dec. 15—Jan. 15. 


GAINESVILLE: Marcel Breuer: Architect. First one-man show 
of Breuer’s work in this country, the exhibition consists of photo- 
graphs of the architect’s best work here and abroad, with plans 
ard descriptions. University of Florida Gallery. Jan. 2-23. 


GEORGIA 
ATLANTA: Architecture and the City Plan, shows the develop- 
ment of architecturally unified cities, from past to present, 
stressing the architectural rather than the social and economic 
problems involved. Georgia Institute of Technology Gallery. 
Dec. 29-Jan. 19. 


ATLANTA: Southeastern China, Glass and Gift Show. Municipal 
Auditorium. Jan. 22-25. 


ILLINOIS 
cH1caco: Renaissance Pottery, from the former Bondy Collec- 
tion of Austria. 74 pieces of earthenware and stoneware made 
during the 15th and 16th centuries. Rare glazed and ornamented 
tiles (Hafner ware) from southern Germany and Austria, and 
stoneware from the Lower Rhine. Through Mar. 15. 
Handwoven Fabrics, selected from the work of the Marli 
Weavers. Through Jan. 1. 

Both at the Art Institute of Chicago. 


cuicaco: Winter Home Furnishings Market. Merchandise Mart 
and American Furniture Market. Jan. 8-19. 


cu1caco: 1951 Good Design. New exhibition of well-designed 
home furnishings put on the market since June 1950, in the 
series of yearly shows sponsored by the Museum of Modern 
Art, New York, and the Merchandise Mart. Settings designed 
by Finn Juhl. Merchandise Mart. Jan. 15—through the year. 


URBANA: Three Post-War Houses. Photographs and plans stress 
the architect’s approach to planning for the family. Marcel 
Breuer, Hugh Stubbins, Ralphson, and John van der Muelen are 
the designers. University of Illinois. Through Dec. 20. 


INDIANA 
BLOOMINGTON: Ceramics. About 40 pieces representing the 
best work of a group of master ceramists, selected for sculptural 
and design qualities by the Bertha Schaefer Gallery of New York. 
Indiana University Gallery. Through Dec. 22. 


KANSAS 
LAWRENCE: Leerdam Glassware. About 100 pieces. Decorative 
vases, bowls, candlesticks, engraved cups and urns, tableware, 
decorative architectural panel, and some of the famous Leerdam 
Unicas. University of Kansas Museum of Art. Jan. 1-3]. 


KENTUCKY 
LOUISVILLE: Children’s Books of Yesterday. 200 illustrated books 
from the 16th to the end of the 19th century, from the famous 
collection of Good Housekeeping magazine. Dec. ]0—Jan. 3. 
Ballet Designs and Costumes. 50 watercolors and drawings 
assembled by Serge Lifar, and now a part of the Wadsworth 
Atheneum’s Ballet Collection. Dec. 10—Jan. 3. 
Both at the J. B. Speed Art Museum. 


LOUISIANA 
NEW ORLEANS: Contemporary Color Lithography. 60 fine prints 
in the First International Biennial of Color Lithography. In- 
cludes work by Picasso, Braque, Leger, Miro and others. Dec. 
11-Jan. 11. 
Postage Stamp Design. Some 300 American and foreign stamps 
stress the special design problems created by the stamps’ many 
functions. Jan. ]4—Feb. 4. 
Both at Isaac Delgado Museum of Art. 
RUSTON: International Competition for Low-Cost Furniture 
Design. A selection from the drawings, models and photographs 
included in the exhibition of Prize Design for Modern Furniture 
shown at the Museum of Modern Art in New York. Louisiana 
Polytechnic Institute Gallery. Through Dec. 16. 


Continued on page 70 
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ACCESSORIES 


Anchor Aquarium, 359 E. 7\st St., N. Y. 21 7-6391 
Interiors Import Company, 231 E. 51st St., N. Y. 22 3-4954 
Mottahedeh & Sons, 225 Fifth Ave., N. Y. 10 5-3050 
Skinner, S. P., Co., Inc., 225 Fifth Ave., N. Y. 10 5-8970 
Westchester Aquarium Supply Co., Inc., 454 Mamaroneck Ave., 

White Plains, N. Y. 8-3249 


ANTIQUES 


Benthan Ltd., 232 E. 58th St., N. Y. 22 8-3326 
Brown, Sydney, 1107 Second Ave., N. Y. 22 9-4843 
French & Company, Inc., 210 E. 57th St., N. Y. 3-9650 
Garratt, Edward, Inc., 160 East 56th St., N. Y. 5-6807 
Jarvis House, 52 E. 57th St., N. Y. 22 9-2130 
Needham’s Antiques, Inc., 143 E. 57th St., N. Y. 22 5-7493 
Olivieri, R., 127 E. 57th St., N. Y. 22 5-0413 
Stair & Company, 59 E. 57th St., N. Y. 22 5-7620 
Wasserman, Otto M., 10 E. 46th St., N. Y. 17 J 2-2560 
Weiss, David E., 863 Third Ave., N. Y. 22 5-1492 


BEDDING 


Beckley, Charles H., Inc., 201 E. 56th St., N. Y. 22 9-8450 
Head-Bed Company, Inc., 162 E. 59th St., N. Y. ‘ 5-4090 


DRY CLEANING 
Quality House, 111 E. 129th St., N. Y. 35 


FABRICS 


Brunschwig & Fils, Inc., 509 Madison Ave., N. Y. < J 8-4131 
Carter, E. C. & Sons, Inc., 49 E. 53rd St., N. Y. 22 5-3888 
Cheney Brothers, 509 Madison Ave., N. Y. 22 3-4350 
Decorative Fabrics, Inc., 13 E. 53rd St., N. Y. 8-3572 
Greeff Fabrics, Inc., 4 E. 53rd St., N. Y. 22 9-2310 
Jackson, Elbert, Textiles, Inc., 211 E. 49th St., N. Y. 9-0971 
Jofa, Inc., 45 E. 53rd St., N. Y. 22 5-0500 
Kroll, Boris Fabrics, Inc., 515 Madison Ave., N. Y. 22 8-1637 
La France Industries, 119 W. 40th St., N. Y. 18 A 4-5320 
Lee, A. H., & Sons, Inc., 501 Madison Ave., N. Y. 22 5-1711 
Pacific Prints, Merchandise Mart, San Francisco, Calif. 8 
Scalamandre Silks, Inc., 598 Madison Ave., N. Y. 22 PL 9-2070 2nd Cove 
Thorp, J. H. & Co., 250 Park Ave., N. Y. 17 EL 5-5300 
Tropicraft, 535 Sutter St., San Francisco, Calif. DO 2-7092 


FIREPLACE EQUIPMENT 


Jackson, Edwin, Inc., 159 E. 54th St., N. Y. 22 9-8210 
Jackson, Wm. H. Co., 8 E. 48th St., N. Y. 17 3-9400 


FLOOR COVERINGS 


Adam Carpets, Inc., 14 E. 53rd St., N. Y. 22 8-3287 
deQuintal, Inc., 1 East 53rd St., N. Y. 22 3-6066 
Fritz & La Rue, 10 W. 33rd St., N. Y. 1 3-7107 
Gotham Carpet Co., Inc., 515 Madison Ave., N. Y. 2: 5-1660 
Purcell Carpet Co., 119 East 60th St., N. Y. 22 8-8722 
Vogue Carpet Corp., 17 E. 53rd St., N. Y. 22 9-1990 


FOAM RUBBER 
Hewitt-Robins, Inc., 370 Lexington Ave., N. Y. 17 


FURNITURE 


Angelo Romano Ltd., 236 E. 59th St., N. Y. 22 5-3163 95 
Arrow Upholstery Co., 153 W. 23rd St., N. Y. 11 ‘1H 3-2900 12 
Baker Furniture Inc., 385 Madison Ave., N. Y. 17 5-7703 96 
Bethlehem Furniture Mfg. Corp., 2 Park Ave., N. Y. 16 2-7499 + 
Bodart, Jacques, Inc., 385 Madison Ave., N. Y. 17 5-6839 1 
Bradley, The D. R. Co., 22 East 49th St., N. Y. 17 9-5151 35 
Brunovan, Inc., 383 Madison Ave., N. Y. 17 5-2267 = 11 
Cassard Romano Co., Inc., 305 E. 63rd St., N. Y. 21 8-0410 7 
Charak Furniture Co., 444 Madison Ave., N. Y. 22 EL 5-5045 Back Cover 
Colombo, Leopold & Bro., Inc., 327-329 E. 34th St., N. Y. 16 MU 5-3975 85 
Decorative Modern, Inc., 355 E. 45th St., N. Y. 17 MU 4-3337 83 
Deering Davis Designs, Inc. at Sherrill Furniture Corp. 

201 E. 56th St. N. Y. 22 32 
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@uALITY SOURCES 


FURNITURE, continued from preceding page Page 
Fuldner Furniture, Inc., 308 E. 59th St., N. Y. 22 MU 8-9390 92 
Gerald, John, Inc., 18 E. 50th St., N. Y. 22 PL 9-2235 64 
Ginsberg, Joseph W., 37-39 East 21st St. ne Be 20 AL 4-6289 83 
Grosfeld House, Inc., 320 E. 47th St., N. 7s 17 EL 5-3227 21 
Guild Furniture Co., Inc., 43 E. 19th St. AP GR 7-3940 70 
Kittinger Co., Inc., 305 E. 63rd St., N. Y. 21 TE 8-0580 93 
Liru Furniture & Designs 320 E. 63rd St., N. Y. 21 RE 7-3680 72 
Mansfield Furniture Corp., 203 E. 18th St., N. Y. 3 OR 3-0315 91 
Maslow-Freen Cabinet Craftsmen, Inc., 20 W. 20th St., N. Y. 11 OR 5-6110 88 
Meldan Company, Inc., 328 E. 53rd St. ay ee: MU 8-1933 89 
Meyer-Gunther- Martini, Inc., 511 E. 72nd St., N. Y. 21 RE 4-0878 25 
Meyers, Harry, Company, 18 E. 50th St., N. Y. 22 EL 5-3979 74 
Modern Designs, Inc., 137 E. ae St., N. Y. 10 OR 9-4724 85 
Modern Manor, 45 W. 33rd St., .Y¥1 BR 9-1897 69 
Nahon Co., The, 435 East 56th’ = Nm. 4. 22 PL 3-6590 69 
New York Chair & Furniture Co., $31 Fourth Ave., N. Y. 10 GR 3-1060 6 
Orsenigo Furniture Co., 160 E. 56th Be 23 PL 5-4892 85 
Pashayan, Edward & Co., — 320 E. 65th St... Se 28 TR 9-4421 64 
Pizzillo Co., 211 E. 45th St., N m. ¥, i” VA 6-0156 91 
R. L. S. Shops, Inc., 127 E. 60th a" Y. 21 TE 8-7943 66 
Scalia, John, Inc., 410 E. 54th St., NY 22 MU 8-3075 87 
Shuff Furniture Co., Inc., 881 sod ol  e..3 SP 7-4040 71 
Wheelwright, Richard, Inc., 227 E. 56th St., N. Y. 22 PL 8-2750 3rd Cover 
Widdicomb, John Co., 1 Park Ave. OR 9-1200 63 
Williams-Kimp Furniture Co., Division of Baker Furniture, 

Grand Rapids 4, Mich. 73 
Willow & Reed Art Work Mfg. Co., 1 Park Ave., N. Y. 16 MU 5-9664 83 
LAMPS AND LIGHTING 
Abels, Wasserberg & Co., Inc., 23 E. 26th St., N. Y. 10 MU 3-3030 13 
Crest Co., The, 1020 West Adams St., Chicago, IIl. MO 6-5011 65 
Hanson, Paul, Company, Inc., 15 E. 26th St., N. Y. 10 MU 3-9814 8 
Unique Creations, Inc., 14 W. 17th St., N. Y. 11 CH 2-2224 73 
Weissman, Beth, Inc., 49 West 23rd St., N. Y. 10 OR 5-1760 § 
Winston, Charles J. & Co., 41 E. 53rd St., N. Y. 22 PL 3-3612 71 
LEATHER 
Adams Leathers Inc., 530 Madison Ave., N. Y. 22 PL 9-7303 14 
MIRRORS 
Abbott Glass Company, 156 E. 120th St., N. Y. 35 AT 9-7500 30 
Friedman Mirror & Glass Co., 112 W. 21st St., N. Y. 10 WA 4-7050 28 
Gail Glass & Mirror Co., 994 Second Ave., N. Y. 22 PL 3-1610 67 
Grieve, M., Co., Inc., 236 East 59th St., N. Y. 22 PL 5-6195 67 
Lyons, William, 1010 Second Ave., N. Y. 22 PL 9-3127 75 
Newcomb, F. J., Company, Inc., 208 E. 52nd St., N. Y. 22 EL 5-3174 65 
New Era Glass Co., Inc., 315 East 47th a, W. ¥. 17 EL 5-6696 23 
MOULDINGS 
Bendix Mfg. Co., 192 Lexington Avenue, N. Y. 16 MU 6-3395 72 
PICTURES AND FRAMES 
Royal Art Framing Co., 115 West 54th St., N. Y. 19 CI 7-4115 66 
Saxon & Clemens, 64 E. 55th St., N. Y. 22 PL 9-5791 71 
SCULPTURE 
Sculpture in Replica, 4354 Oakenwald, Studio 731, Chicago, 15, Illinois 69 
SILVER 
Bloom, N., & Son., Inc., 44 W. 48th St., N. Y. 19 PL 7-7530 93 
WALLPAPER 
Bassett & Vollum, Inc., 515 aindioe Ave., N. Y. 22 PL 9-8056 96 
Diament, A. L., 34 E. 53rd St., pF ? PL 3-5455 75 
Galligan, William J. Inc., 40 E. ath St., N. Y. 17 PL 9-1600 84 
Jacobs, A. H.., Company, 509 Madison ong N. Y. 22 PL 5-6585 87 
Jones & Erwin, Inc., 15 E. 57th St., N. Y. "92 PL 9-3706 69 
Laverne Originals, 225 Fifth Ave., N. Y. 10 MU 3-7356 70 
Owen, Wilton E., 515 Madison Ave., N. Y. 22 PL 9-1490 95 
Renverne Corp., 515 Madison Ave., N. Y. 22 PL 3-0956 16 
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ANNOUNCEMENT. 





ARROW Keeps Its Aim High... 


bowlill 


REG. U.S. PAT OFF. 





custom built 


upholstered pieces 


PERIOD @e MODERN 


Announcing our removal to 
more spacious quarters in 
THE NEW ARROW BUILDING 
119-125 West 24th Street, New York 
With pardonable pride... the 
trade is invited to view our 
modernized daylight factory .. . 
and the beautiful air conditioned 
ARROWBILT SHOWROOM 
In Chicago 


a UPHOLSTERY CO. 
1650 


MERCHANDISE MART 








9 





1? INTERIOR DESIGN AND DECORATION DECEMBER 1950 























CHINESE 
BOK: 


by 
“Charleton. 





Achieved by a timeless 
design dramatically 
executed on a superb 
lamp . .. another in- 
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Merchandise Mart 





s Angele Marsh-Fairch 
sck Shops. 527 W. Seventh St 
Grand Rapid 
s Exhibition 6 
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A brief guide to new sources and products, an introduction te little known 
artists and craftsmen, and a survey of current trends from ceast te coast. 


TRADITIONAL FURNITURE 
FOR THE CONSERVATIVE 


Simplicity and good taste—in the tradi- 
tional manner—is the keynote of the re- 
cently-opened showroom of Barclay 
Square Furniture Co., Inc., at 227 East 
56th Street, New York. The generous dis- 
play quarters are as restrained, as taste- 
: laden, as the items themselves, with the 
stress on richness of fabric, smartness of 
refined color—an accent which should 
please the client who avoids high-polish 
and gingerbread handling of fine woods. 
This organization under the direction of 
Irwin A. Schwartz, president, and Jules 
B. Precker, secretary-treasurer, is show- 
ing a new and interesting line of case 
goods plus the well-known-and-loved cus- 
tom upholstered pieces by Bourke Furni- 
ture, Inc. In addition, a huge and out- 
standingly fine collection of old English 
furniture (every designer of note seems 
to be represented), has just cleared cus- 
toms and is on the floor to be sold to lucky 
clients and, as well, to serve as models 
from which fine reproductions will be 
made. In this group of over one hundred 
pieces, there are tables, commodes, chests, 
desks, china, vases, etc., in 18th Century 
English and French abundance. This firm, 
well aware in the field, has other interest- 
ing plans afoot: we will keep you up-to- 
date. 





A NEW HOME FOR 
SHUFF UPHOLSTERY 


Chairs and sofas, sofas and chairs— 
all upholstered for the living-room—are 
the entire offering of the newly-opened 
showroom of Shuff Furniture Co., Inc., at 
881 Broadway (the corner of 19th Street), 
in New York. Here is proof positive that 
specialization pays off, for your client is 
undistracted as she feels and tries and 
admires the scores of seating pieces, which 
are shown in block-long showroom set- 
tings. The Shuff family has been in the 
furniture field since 1888, and present 
members were weaned on furniture gossip 





and terminology so that their under- 
standing of fine construction and styling 
is obvious and inbred. There is the 
rapidly-growing modern section where 
foam rubber holds the reins and lines are 
crisp, low-slung, and intended to please 
the young-in-heart clients. As well, there 
are large selections of fine period pieces— 
all medium-priced and top-quality. In 
fact, you should be able to find, in this 
vast display, just about any all-upholstered 
chair, loveseat, or sofa you have on your 
hunt-it-down list. Further time-and-step- 
saver is the large collection of fabrics 
shown here for your if-you-choose con- 
venience. This easy-to-reach new show- 
room is one we consider worthy of an 
early visit. 


MORE NEW COLORS AT 
BORIS KROLL 


A constant source of headache and irri- 
tation is the dyeing-to-order of fabrics to 
meet special color specifications. Nat- 
urally, in some cases, this extra-cost, ex- 
tra-work routine cannot be avoided. How- 
ever, many firms are making an increased 
effort to offer to the trade a wide and 
varied color line which will eliminate 
the necessity for much of the special 
dyeing. One of the leaders in the field is 
Boris Kroll Fabrics, Inc., 515 Madison 
Avenue, New York, a firm which con- 
stantly struggles to maintain their own 
high standard of quality, while—at the 
same time—giving client and designer 
exactly what is needed for perfect settings, 
exactly what is ordered without the 
often-difficulties of matching the dyed 
fabrics. Now, at this known-for-texture 
house, it is all but impossible not to find 
the color you want. They have just 
added five new warp colors—brown, 
scarlet, an excellent blue, hunter, and 
olive green—making a total of fourteen 
warp colors to mix or match with their 
forty-five filler shades. (Many new ones 
here, too; apricot, gold, etc.) All are 
yarn-dyed, of course, and the colors shown 
are among the prettiest, most useful, as 
well as the most numerous in town, 


INTERIOR DESIGN AND DECORATION DECEMBER 1950 


MODERN FOR KIDS 
AND ADULTS 


Good news for the devotee of modern 
furniture that stacks good-naturedly! Pas- 
coe, Inc., 10 West 55th Street, New 
York, have just introduced a folding arm 
chair—the very first of its kind—in their 
well-known laminated wood medium. This 
folds like a dream (ask the man who tried 
one), and sits equally well; its seat is 
comfort-intended foam, its back curved to 
fit yours. Shown in natural light birch or 
maple, this new chair retails for about 
$39 in muslin; should be considered in 
plastic-cover as well as a textured modern 
fabric. Also from this firm, a welcome in- 
terest in the youth of the country. For the 
small fry, they are showing a table and 
two chairs—peanut size—which at last 
bring good modern design into the lives 
of the tea-party crowd. They are pretty 
to look at with the added advantage of 
being light-in-weight for the little guys 
and gals to heft around by themselves. 
Adults can revel, too, in the tiny retail 
price of $19.95 for the three pieces. 


TRADITIONAL EMPORIUM 


A just-opened new street-level gallery ded- 
icated to the premise that beautiful tradi- 
tional accessories need not deplete the 
budget is Interiors Import Co., at 231 
East 5lst Street, New York. In eye- 
capturing array pictures and sconces, wall 
brackets and hangings of various types are 
wall-hung—primarily on the perforated 
masonite which makes such a logical shift- 
*em-around-at-will backdrop. Of prime 
importance here is the extensive collection 
of wall brackets, sconces, plus a fine 
German-movement barometer—all hand- 
carved and gilt in Italy. The forte of these 
imports is the delicacy of to-your-choice 
finishes applied, a studied avoidance of 
the garish, an offering of the truly hand- 
some at good-buy prices. Specialty number 
two: a group of exclusive prints by 
Weiner Miieller using a special photo- 
graphic process under glass. There are 


Continued on page 20 
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BUILDING IS FUN! Putting pleasing colors 
together— making something out of 

almost nothing—is an exciting adventure 
everyone enjoys! Only... when it’s a home 
people are building, they expect the designer 
to keep the fun lasting long after the 

building is finished. Wallpaper helps. 

Reading from top to bottom: 1. Renverne’s 
“Happy Time”. 2. Renverne’s “Regency”. 

3. Renverne’s “Beau Brummel”. 4. Renverne’s 
“Market Day Peiking”. 5. Renverne’s “Delta Lilac”. 
(Samples available when requested 

on your professional letterhead from 

Renverne Corp., 515 Madison Avenue, New York 22 
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TO ALL OUR FRIENDS IN THE DECORATING WORLD 


Compliments are indeed in order to our many 
friends and patrons on their inspired use of our 
fabrics. It is with deepest pleasure that we pause 


at this season of the year to extend 
our sincere greetings to you all. “hip 


J. H. THORP & CO. INC., 250 PARK AVE. & 41 E. 9/1: STREET, NEW YORK 
* BOSTON - PHILADELPHIA - CHICAGO - LOS ANGELES - SAN FRANCISCO 
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MADISON AVENUE, NEW YORK 

1CAGO «+ BOSTON « LOS ANGELES 
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THANKS... 
Bae A: WORE OF REMINDER --- 
interesting and unusual The improbable to well-nigh impossible 
commissions of is our vocation and our delight. 
the past year. Just about the one thing we can't supply is a carpet of snow... 
We've enjoyed them— but we can even come close to that. 
and enjoyed working We've some interesting substitutes. 
with you in very 


amiable partnership. 


A WORD OF GREETING... 


But we've no substitute for this one—. and we don’t suggest any. 
Once again—and very sincerely: 


MERRY CHRISTMAS and a HAPPY NEW YEAR! 


th anne CARPET COMPANY, Inc. / 515 MADISON AVENUE. NEW YORK, 
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Continued from page 15 

eight small Pompeian prints retailing for 
$4.50 each, and—in the same price 
bracket—classic figures on marbelized 
mats, Victorian humming birds against 
tortoise-shell mats—all gilt-framed, all un- 
usual of depth qualities. By the same 
artist, there are jewel and cigarette boxes 
and coasters. For a wall that takes to 
large-size prints( and for a budget which 
is definitely restricted), there are gen- 
erously-porportioned Italian print sets 
depicting months of the year, sea battles, 
etc. These are $12 retail apiece. And, 
speaking of wall decorations, if your 
client needs an atmosphere-maker for 
some niches, look to the murals in this 
charming emporium: they are hand- 
painted by Margarethe, Inc., of the same 
address. 


NEW AND DRAMATIC 
MODERN FOR THE 
MEDIUM BUDGET 


A new concept of modern, one that mates 
fine design with construction that has been 
lauded for a century, insures that the 
showing of Parzinger-Hofstatter Originals, 
at 601 Fifth Avenue, New York, will con- 
tinue to excite enthusiasm and _ high- 
interest in the living-plans of many a 
client. Tommi Parzinger, designer, used 
many mediums to create furniture, light- 
ing fixtures, and accessory items which are 
beautifully-functional and _ functionallly- 
beautiful. Rare woods, metals, and a gen- 
erous hand with fine textures are com- 
bined on the designing board: then, per- 
fection of construction is attained by the 
furniture pieces being manufactured at 
the Long Island City factory of Hofstat- 
ter’s Sons, Inc. The showroom itself, com- 
pletely revitalized for an inspiring dis- 
play of this new line, is cause for word- 
bouquets, so sure is the visitor that he 
has stepped into the living quarters of a 
sensitive, advanced friend rather than 
into a sales space for a new product. 
Variety, too, becomes a virtue, as setting 
after setting displays a versatility of use and 
design, even so keeping the rooms within 
the budget-plans of the medium-income 
client. In the front room, the ranch-style 
groupings presuppose a family which con- 
cedes informality, entertains at a six-sided 
dining table (wrought iron base and nat- 
ural ash top), and sits on a day bed 
whose back is conveniently wall-hung. 
This room is bedecked with brass acces- 
sories, sparkling appendages to modern- 
provincial of this calibre. In middle-sec- 
tion, there is a living-dining-room com- 
bination, attuned to the small-apartment 
living so necessary (and desired) today. 
Its manner is more formal, its magnificent 
woods treated with a light and talented 
aplomb. The buffet is dark mahogany 
with inlaid maple lines, arm and side 
chairs in ivory maple, and a burled wal- 
nut cabinet leather-cover-bases, give fur- 


ther hint to the versatility of woods and 
textures. Another room highlights the 
bedroom scene. One group is drift-oak, 
a precious one is rare mahogany burl, ex- 
quisitely crafted. In all, this new show- 
ing of over sixty-five new pieces, should 
be seen by interior designers whose 
work demands the stimulus of to- 
day’s most advanced live-in-comfort-and- 
harmony thinking 


TO EACH HIS OWN—SOFA 


The craftsman at Guild Furniture Co., 
Inc., 43 East 19th Street, New York, 
dote on the trim, tailored line—the ulti- 
mate in comfort which insures that their 
upholstered pieces will be enjoyed dur- 
ing long and handsome service. Thev 
give you plenty of room for individual 
selection, too, as you will note if you diop 
in to this smart showroom when on a 
sofa-hunting spree. Everywhere you turn 
there is a sofa to catch the eye, to pam- 
per the weary frame, to revitalize un old 
setting or give mood-definition to 2 new 
There is a new sectional, for instance, 
which takes into consideration that the 
leg-sweep in front must accommodate as 
well as the always-wider back sweep: 
this one does both—and effectively—for 
three good-sized people. One sofa is 
deeply biscuit-tufted in rubber and hair, 
has Chinese fret legs. Another has a low 
back, a tight-tailored no-cushion-effect, 
and buttons on back, arms, and in front. 
A loose-cushion model comes with flat 
rubber arms, the modern-Lawson features 
two-cushions, its more usual Lawson sister 
comes three-cushioned and _ beautifully 
upholstered in the finest silk—ever- 
mounting proof that this most-popular 
sofa type is at home anywhere, dressed to 
suit a particular spot. In all, sharing 
honors with a wide variety of chairs, are 
a score or so of really interesting sofas— 
brightly (and intelligently), clad in fab- 
rics will help your client visualize how 
each would fit into her individual room 
plan. 


FOR SUMPTUOUS DINING. ... 


Hostess-minded clients will be glad to 
learn of the newly-opened shop at 748 
Madison Avenue, New York, where Doni 
Donovan works her charming magic to 
make every table setting a gourmet’s de- 
light. The little showroom itself, designed 
by Jack Winkelman, is like the inside of a 
jewel-box with mirrored installations by 
William Lyons multiplying the effects of 
the designer’s murals to double and triple 
the size of what is actually a modest space. 
The service here is unique and welcome. 
Miss Donovan and her staff will work 
with the designer and her client, and has 
—to make each setting memorable—spe- 
cial K.P.M. patterns, beautifully worked 
at the famous German factory; modern 
Royal Venetian china, as fine as that 
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made in the 18th-century; English bone 
china; and pottery, crystal, and china 
from Portugal, France, Italy, and Sweden. 
There are new sets and collector’s items 
—all handsomely shown and priced to the 
trade. This is a good source to remember 
when it’s time to set a fine table.. 


FLOOR COVERINGS AND 
FABRICS—BEAUTIFULLY 
SHOWN 


Shopping becomes pleasure-personified 
when surroundings are as gracious and 
perfect as is the merchandise. Such is the 
case at the newly-opened showroom of 
Lord and Adams, at 43 West 54th Street, 
in New York. In soft-toned drawing-room 
manner, they show the superb hand- 
crafted textures of V’Soske, Inc., against 
the neutral backdrop of off-white 
walls and as-handsome-as- the-floor-cover- 
ings-themselves hand-woven fabric tex- 
tures by Helen Kramer. On the floor of 
this salon, as befits it, is a deep-pile plain 
textured rug by that lauded manufacturer. 
The second showroom is dedicated to 
floor coverings by Creative Textiles, Inc., 
and against a soft yellow background, a 
hand-made wall-to-wall modern-texture 
creation speaks for itself. Here is a new 
for-the-floor showroom which has been 
designed to pamper eye and sense of 
beauty, which neglects no detail that 
might satisfy the seeker of some of the 
finest floor fabrics available today. 


MODERN MASTERS: 
FAITHFULLY REPRODUCED 


A happy solution for the young-budget 
which wants the best examples of modern 
art, but which, all-too-often, is limited to 
a bedraggled selection, is the showroom 
at 51 Grove Street, New York, which 
shows the you-can’t-believe-your-eyes col- 
lection of Esther Gentle reproductions. 
Combining the techniques of lithography, 
silk screen, and the French method of 
pochoir, plus a self developed process Miss 
Gentle reproduces at budget level the 
works of Rattner, Picasso, Klee, Moore, 
Matisse, Miro, Feininger, American primi- 
ties, etc. The quality of these reproduc- 
tions is truly amazing, the sincerity of 
workmanship and interpretation so out- 
standing in comparison with anything else 
(to our knowledge) on the market at pres- 
ent. True craftsmanship is the keynote 
here, with sometimes as many as sixty 
processes in a single picture—superbly 
worked. No wonder that leading museums 
and art galleries have acclaimed this work, 
with further enthusiasm offered by clients 
when they discover that the most expen- 
sive work-of-art in this little shop retails 
for a mere twenty-five dollars! A visit is 
suggested, or—if you aren’t within easy 
distance—write for their illustrated bro- 
chure. 

Continued on page 62 
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new furniture 
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contemporary and 
modern design. 


FROM OUR NEW COLLECTION 
OF BEDROOM DECOR... 


onl fistinguished 18th Century English grouping designed by famed decorator, Edith Gecker, exclusively 
for Grosfeld House . . . where bedroom furniture both Traditional and Modern is a specialty. See the brilliant 
{ 
array of furniture for every room—now on display in decorator-designed settings at the new Grosfeld House- 
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“COFFERED ACANTHUS” 














A FAITHFUL REPRODUCTION 


OF A FAMOUS ANTIQUE MIRRORED “HORLOGE”; HAND 
SCULPTURED DECORATION AND NUMERALS. EIGHT 
DAY MOVEMENT. 


WRITE FOR OUR CATALOGUE OF 
MIRRORS AND MIRRORED FURNITURE. 


FLUES & ORR, INC. JACK KOERNER LUCIA ARKIN CO. 
325 North Wells Str. & 1022 Second Unit 268 Western Mdse Mart 
600 Merchandise Mart Santa Fe Building 1355 Market Street 


CHICAGO 54, ILL. DALLAS, TEXAS SAN FRANCISCO, CALIF. 
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315 EAST 47TH STREET 
NEW YORK 17, New York 
ELDORADO 5-6696-7-8. 


WALTER E. HIRSCH 
3440 Superior Park Drive 
CLEVELAND HEIGHTS 18, OHiO 
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CURRENT ACTIVITIES 


MICHIGAN. More about plans for the 20th Annual 
Conference to be held at Grand Rapids: The Trade 
Show, third of its type sponsored by the A.I.D., will be 
a four-day exhibition of all types of homefurnishings 
and decorative merchandise. On May Ist and 2nd the 
Show will be seen by interior designers, those in the allied 
professions and trades, and the press, from all parts of 
the country. May 3rd and 4th will be dates thrown open 
to public viewing. Approximately one hundred and fifty 
displays will stress coordinated exhibits, combining decor- 
ative and interior furnishings. All products shown will be 
available to interior designers at regular discounts. A 
blueprint of the entire space will be released shortly, 
first choice for booths being given to those who have 
participated in former exhibitions and to those who sig- 
nified their interest in the forthcoming Conference plans. 
Reservations will be tabulated by Karl Bock, President, 
American Institute of Decorators, 41 East 57th Street, 
New York, 22, N. Y. 


An extra feature of the Trade Show will be the interior 
of a six-room house, decorated at a cost within the means 
of the average home-owner, according to William Mac- 
Arthur, Milwaukee, Vice-President of the A.I.D. and co- 
Chairman with Karl Bock, New York, of the Trade Show. 


Photomurals of rooms done by prominent interior de- 
signers will be on display at the Furniture Museum in an 
exhibit to be held in the Waters Building in the commem- 
oration of the founding of the A.I.D. in Grand Rapids 
in 1931. Plans for the Museum exhibit are still in the 
formative stage, and yet to be approved by the Furniture 
Manufacturers Association. The interior designers to do 
Museum model rooms will be selected from a panel, 
Grand Rapids Furniture will be used in the final layout, 
and local manufacturers will finance a major portion of 
this project. 


MINNESOTA. This nineteen-year-old group, inactive 
for several years, recently met in Minneapolis to plan a 
rejuvenation program. More than thirty persons as- 
sembled to chart the chapter’s future, to exchange ideas, 
and to listen to William MacArthur of Milwaukee, A.I.D. 
Vice-President, who urged the group to work with 
schools, radio and press to bring interior designing closer 
to the public consciousness. Impetus to revive the Min- 
nesota chapter came last summer through the efforts 
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of Mercedes Levoy, Minneapolis member of the national 
A.L.D. Board of Governors, and Jean McHugh, who took 
over the acting chairmanship. The net result: the elec- 
tion of new officers and the scheduling of a program of 
monthly meetings. 


SOUTHERN CALIFORNIA. LOS ANGELES. Exhibi- 
tors at the Antique and Decorators Show, which was 
held at the Pan-Pacific Auditorium in Los Angeles from 
November 3rd through the 7th, included Tom Douglas, 
Helen Conway, Harold Grieve, James Pendleton, Violet 
Searcy, Dick Smith, Lorenze Hansen, and John Bancroft. 
The event was supported by the Antique Dealers Associ- 
ation of Southern California, the Southern California 
Chapter of the A.I.D., and the Antiquarian Booksellers 
Association. Gordan Pascal was general manager of the 
Show. Gregor Norman-Wilcox, Curator of Decorative 


Arts of Los Angeles County Museum, was in charge of 
the loan exhibits division, and many private collections 
never before shown to the public were exhibited. In 
charge of the extensive planting and floral effects was 


Joseph Copp, Jr. 


Interior designers created complete room settings in 
both modern and period styles, with strong emphasis on 
the newest contemporary trends in fabric, color and fur- 
niture design. Set decorators from the film colony were 
also featured in a display, and one of the miniature sets 
which attracted much interest was that for “Cyrano de 
Bergerac”, construction for which was said to presage a 
revolution in movie making. 


TEXAS. Margaret Sedwick, President of the Texas 
Chapter, has recently been elected a Fellow of the Royal 
Society of Arts in England, an honor bestowed on only 
a few Americans. Mrs. Sedwick, who plans to go to 
Europe in the spring, has been an interior designer for 
fourteen years, and heads the studios at Titche-Goet- 
tinger. 


A bi-annual state meeting was held in San Antonio 
where an impressive attendance divided its attention be- 
tween comprehensive business sessions, a talk by Deering 
Davis, and another with slides by Edith Brisac, Instructor 
of Design in Texas Women’s College who spoke on mod- 
ern trends in decoration. 
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119 East 60th St., New York 22, N.Y. 


TEmpleton 8-8722 


CARPET CLEANING CO. ine 
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the Trade a complete 


SALES SERVICE 


Rugs and carpets .... linoleum 


. rubber tile .... asphalt tile 
.. cotton rugs and carpets .... 
textured weaves .... decorative 


specialties.... novelty fabrics. 


Consult us on your floor covering needs 


or household cleanina probloms. 


“The Campbells [fp 
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CLEANING SERVICE 


Our exclusive Lustre-Nu process 
of cleaning rugs, carpets, draper- 
ies and upholstered furniture and 
shampooing carpets in the home 
or office...dyeing...demothing... 
repairing of fine orientals and 


tapestries ... storage. 


Taking up, re-altering and relaying 
wall to wall carpeting. 
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Announcing the Museum of Mirrors and Mirrored Furniture. 


A series of rooms settings of all periods from Early Greek and Chinese, through Colonial, Pro- 
vincial, Regency, and up to Modern, including reproductions of antiques. Also, marble mirrors, 
mirrored furniture and marble wall treatments developed and patented by us. 

In our showreom you will find ideas in mirror that will dramatize and glamorize any room. The 
public will be admitted and credit given to authorized stores and decorators throughout this 
country, Canada, South America, Cuba, Puerto Rico, the Hawaiian Islands, and the Philippines. 


All our designs and styles are patented 


FRIEDMAN Mirror & Glass Co., Inc. 


Present New York Showroom, 112 West 21st St. 





Chicago Showroom, 1280 Merchandise Mart. 
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1950 Annual A.1.D. Awards 


A competition initiated by the American In- 
stitute of Decorators to award Citations of Merit 
to the Designers of outstanding work in Fabrics, 
Furniture, Floor Coverings, Wall Coverings and 
Lighting. The object of these citations is to 
make known to the consumer public what the 
market offers in good design, and to commend 
the Designers who in the opinion of the jurors 
have created the best designs in these fields 
which contribute to the practice of Interior 
Design and Decoration. 


Rules of the Competition 


Any Designer may enter the design of a product 
which has been offered for sale—not prior to 
January ist, 1950—and has reached the con- 
sumer market. Submissions are not limited in 
number but an entry form must designate how 
many submissions and reach the A.I.D. not later 
than Monday, February 5, 1951. 


Jury of Award 


EverETT Brown 
Rosert CARSON Witu1Am MaAcARTHUR 
G. M. HALVERSON Nancy V. McC.Le.itanp 
Rosert R. Younc 

The members of the jury have been chosen as 
representative of the educational, museum, ar- 
chitectural, interior design and merchandising 
fields. The jury will have authority to make a 
Citation of Merit and several Honorable Men- 
tions in each of the five categories—fabrics, 
furniture, floor coverings, wall coverings, light- 
ing. Its decision shall be final. The jury is not 
obligated to make any awards in case no designs 
are deemed worthy of a Citation of Merit or 
Honorable Mention. 


Grorce Howe 


Pre Judging Examination 


All submitted designs will be examined for com- 
pliance with mandatory requirements of this 
program. The jury will place out of competition 
those which do not comply. The awards will be 
made by majority vote in secret ballot before 
opening the envelopes which contain the names 
of the competitors. The A.I.D. will immediately 
notify the winners. 


Report of the Jury 


The jury will compose a written report stating 
its reasons for its decisions. Presentations of 
awards and public announcement will take place 


at the 20th Annual Conference of the A.I1.D. in 
Grand Rapids, April 30—May 2, 1951, followed 
by a traveling exhibit of the winning designs, 
Honorable Mentions and any other designs 
which the jury may select for public exhibition. 


Anonymity of Submissions 


Submissions shall bear no name or marks of 
identification. To the back of each must be 
attached a plain sealed envelope without mark- 
ings, containing the name and address of the 
competitor. It is realized that designs which 
have appeared in the market may be recognized 
by some if not all members of the jury, but they 
will be judged on design merit alone. No men- 
tion of Designers’ names will be permitted in 
the jury discussion, and all efforts will be made 
to observe the Design’s anonymity. 


Delivery of Submissions 


All submissions shall be securely wrapped, ad- 
dressed in plain lettering with no other mark- 
ings, to THE AMERICAN INSTITUTE OF 
DECORATORS, 41 East 57th St., New York 22, 
N. Y., and shall be delivered there, prepaid, not 
later than 6 P.M., Tuesday, February 13, 1951. 


Format of Submissions 


Each submission shall be made on a sheet of 
illustration board 20” x30” and shall include 
one photograph of the article approximately 
8” x 10” and additional material as follows: 


In the lower right hand corner within 
an outlined box 2” x5” shall appear 
three lines of lettering. The first line 
shall read “1950—FABRIC DE- 
SIGN.” (or FURNITURE DESIGN, 
FLOOR COVERING DESIGN, 
WALL COVERING DESIGN, or 
LIGHTING DESIGN, as the case may 
be). The second line shall designate in 
as few words as possible the character 
of the product, such as “COTTON 
AND RAYON DAMASK WEAVE”; 
or “BLEACHED MAHOGANY, 
PLASTIC HARDWARE”; “WASH- 
ABLE HANDSCREENED WALL- 
PAPER,” etc. The third line shall 
— the words “Approximate Retail 
arg 


In the case of a fabric submission, the photo- 
graph shall show sufficient length to exhibit the 
full character of the pattern. An additioinal pho- 
tograph may be included to picture the fabric 
in use in interior decoration. An actual sample 
of the fabric, in a size not exceeding that of the 
mount, shall be securely attached to the board 
so that the lower right hand corner of the fabric 
is free from the mount for handling by the jury. 
In the case of furniture, a photograph shall 
show the article isolated against a simple back- 
ground. An additional photograph shall be in 
cluded which may be another view of the article 
used in conjunction with other elements of in- 
terior decoration, and/or a scale or dimensioned 
drawing whether elevation sketch or perspective. 
In addition, sample or samples of the actual fin- 
ishes, covering, etc. shown in the photograph 
of the article shall be mounted securely to the 
board. 

In the case of a floor covering, the format shall 
be identical to that of a fabric as mentioned 
above, inasmuch as rigid materials, and hard- 
surface floorings are excluded from this com- 
petition. 

In the case of a wall covering, the format shall 
be the same as that of a fabric mentioned above 
with the exception that the actual sample shall 
be completely attached to the mount. 

In the case of lighting (which includes lamps 
and lighting fixtures used in interior decoration ) 
the format shall be identical to that of furniture 
as mentioned above. 


Right to Exhibit 


The A.I.D. reserves the right to exhibit any of 
the submissions selected by the jury for this pur- 
pose. The A.I.D. accepts no obligation to return 


any entry. 

ENTRY FORMS AND ADDITIONAL 
PROGRAMS ARE AVAILABLE AT 
THE NATIONAL HEADQUARTERS 


AMERICAN INSTITUTE 
OF DECORATORS 


41 East 57th Street 
New York 22, N. Y. 





entry 
form 


To: 


AMERICAN INSTITUTE 
OF DECORATORS 


41 East 57th Street 
NEW YORK 22, N. Y. 


I plan to submit 
NAME oF DESIGNER 
Home AppreEss 


BusINEss ADDRESS 


A.I.D. Annual Award Competition for 


NAMES AND ADDRESSES OF COMPANIES WHO HAVE EXECUTED THESE DESIGNS: 


I guarantee each submission has been designed by me and has been offered for sale not prior to 
January 1st 1950 and has reached the consumer market. 


nT. 10-49 (Signature ) 
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Deering PDawis Designs , Ine. 


Manufactured and nationally distributed by 


SHERRILL FURNITURE CORPORATION, 201 EAST 56th STREET, NEW YORK CITY 


SAN ANTONIO CHICAGO PALM SPRINGS SAN FRANCISCO 
Corner Howard Blanche Martin & Associates, Bullock’s, Palm Springs, Derek M. Fairman, 
and Mistletoe Streets 109 East Oak Street California ‘i 445 Powell Street 
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Comforting thought 
: for designers 


A new, broader freedom of creative design is yours with Restfoam. 


No other kind of cushioning material permits such complete 
flexibility of line and contour. No other cushioning material is so 
adaptable, so easy to use in production. 


No other material provides such thorough assurance of fine 
quality . . . long life . . . where these things count most. 


DESIGHRED auo PRODUCED sY BARYWET Peossee 
And certainly no other kind of cushioning material guarantees 


such completely luxurious, relaxing comfort. Yes, this modern, \TT & 


all-natural latex foam cushioning serves you so well... in 
so many ways. And it’s available in many standard sizes and thick- 
nesses as well as in various molded shapes to suit your choice. 
We shall be pleased to furnish you with any information you wish. 


HEWITT RESTFOAM DIVISION OF HEWITT-ROBINS INCORPORATED 
Write to Hewitt Comfort Institute, Hewitt Restfoam Division, 


240 Kensington Ave., Buffalo 5, New York. Or to 370 Lexington 
Ave., New York 7, 1230 American Furniture Mart, Chicago 11, 
Southern Furniture and Rug Market, High Point, North Carolina. 
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THE SET OF THE MONTH 


A Preview of 20th Century-Fox’s “All About Eve” 


“All About Eve”, when seen in preview, had audiences 
talking at once about an Oscar production, and the 
season promises to end up with Miss Davis and Miss 
Swanson battling it out for filmdom’s top honor. But 
Oscar or not, 20th Century-Fox’s production will capture 
the attention of a widely diversified audience, whether 
they go for comedy or drama. By now the publicity 
agents have seen to it that the plot—how a rising young 
actress ruthlessly destroys an older reigning star—is well 
known from Maine to Oregon. No minor side issue 





are the two principal sets, one of which is shown here, 
the town apartment of the star, Margo, played by Bette 
Davis. Set Decorations in this case were placed in the 
hands of Thomas K. Little and Walter Scott. Art Direc- 
tion was by Lyle Wheeler and George Davis. 

The apartment shown here represents a typical old- 
style studio apartment in New York whose touches of 
the 20’s are effectively modernized by the addition of 
some specially designed and constructed studio furni- 
ture, a few telling Chinese antiques. 


Above: The main studio room is connected with a bedroom floor 
by a back-stage spiral stair. Walls are celadon, and furniture and 
upholstery throughout repeats tones of warm brown—something 
which the studio calls ‘bone brown’’ is used as a hand-rubbed 
finish in the specially designed case pieces—and wall-to-wall 
carpeting, as well as velvet upholstery which strives to match 
the key of the wood. 


Upper Left: The large studio window was very simply treated 
with alternate panels of celadon and ‘‘bone brown”’ fabric. All 
the modern furniture in the apartment was designed and custom- 
built under Mr, Little’s supervision. A collection of 17th century 
Chinese prints on one wall balances the weight of a chimney- 
breast facing it. Far Eastern objects are used as dramatic acces- 
sories, with here and there an ‘‘off’’ touch, such as a modern 
French wicker frame to the mirror under the stair. 


Left: Margo’s bedroom has pale blue walls, with a hand sculp- 
tured rug in pastel tones. The palmetted bedspread and bed and 
window valance alike are turquoise linen with brown tassel. Both 
are mounted over an accordian-pleated blue flounce. Bedside 
lamps are old blue and white Meissen, effective contrast to 
painted Louis XV night tables, all brown and white to match the 
brown tones in the overscaled chintz which is quilted wherever 


it appears in this warm and inviting room, 
‘ 
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THE TERRACE 


FURNITURE FOR THE HOME © THE CLUB © THE HOTEL 





Sr 


Made in Sweden 


,» NEW YORK 17,N. Y. = PLaza 9-5151 


WROOMS e 22 EAST FORTY-NINTH ST 


The D R.BradleyCo, suo 














Above: Table by Meldan 
Below: Table by Swedish Modern 


with traditional or contemporary 


select MUM? mutt: Cian 


foremost fashion in hand-woven carpets and rugs 


Superb accent for fine living ...“India Modern” Here is the ultimate in hand-knotted floor coverings. 
hand-woven broadioom, now available for custom Rich, long-wearing inch deep virgin wool pile, age 
orders in any size, shade or pattern at no added old hand-weaving skill translated into contemporary 
cost! Very important too . . . Despite several in- patterns and shades. You owe it to yourself and your 
creases in domestic carpeting there have been no _— Customers to see the “India Modern” line soon! 
price rises on “India Modern”...a value filled Send for a set of 12x12” or larger floor samples 
sales point that your clients will appreciate. at slight cost. 


Send for catalog D 


Distributed in U.S.A. by 


je. Lol paneLie Sei’ Co 10 WEST 33rd STREET, NEW YORK 1, N. Y, 


Distributed in Conode by 


Ye Vbiental Crmpel MH. ——-. ROAD, TORONTO 9, CANADA 
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-wilburn... 





Designed with a maximum of rich, warm colors... 






Wilburn (A8582) represents one of many D. F. 






creations for traditional settings. Exclusively 






for decorotors. 







Screen printed on 50 inch Antique 
Satin in vat colors. In nine colorways. 
Samples on request. 







DECORATIVE FABRICS, inc Ae dates wallets neal? 


SHOWROOMS: 13 East 53rd Street, New York 22, New York 
WASHINGTON * ATLANTA * DALLAS * LOS ANGELES 


" $TOCK ROOMS AND OFFICES: 
380 Second Avenue, New York 10, N. Y. 
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The beauty of this quilt-weave tapestry 

lies not alone in its fine mercerized face 

but also in its heavy wool worsted back, 
enabling it to keep its fluffed, tufted appearance 
even after long use and many cleanings. 
Permanently mothproofed, 53% inches wide, 
made in four colors with special colors 
available. Likewise available are 

the hand-blocked, crewel-effect panels 

for seats, backs and pillows. 


ARTHUR-H-LEE & SONS 2S 


Makers and Importers of Fine Decorative Fabrics 
501 MADISON AVENUE, NEW YORK 22 
Boston, Philadelphia, Chicago, Los Angeles, San Francisco 


Above, right: Blocks for hand printing, 
used at the Lee workrooms, Birkenhead, England 





CHRISTMAS 1950 


Let’s really think deep about Christmas this year—not in terms of gifts 
beautifully wrapped and of ornaments on the tree, nor in terms of the 
holidays which the Season affords. But as a symbol of a thousand, nine 
hundred and fifty years of the humanities, a symbol of a way of life with 
liberty . . . a life with all the freedoms. 





Perhaps most of all Christmas is a symbol of respect for the human being, 
regardless of race or creed . . . it is a symbol of which true democracy is the 
result. It is a symbol of decency, a symbol of the force for good. 


We have taken this symbol too lightly . . . so lightly, in fact, that as we 
approach Christmas 1950 we find that the entire world is threatened by a 
force diametrically opposed to freedom for all of mankind, and that all 
our cherished freedoms are now in jeopardy. 


We can give this twentieth-century world the greatest Christmas gift 
ever, the gift of a new hope for Peace . . . of mind, body and soul. But we 
can do this only if we make a determined and militant resolve to fight for the 
preservation and perpetuation of democratic principles here and throughout 
the world. 


We can do this and we must. And if we do, then the sincere wishes of the 
staff of INTERIOR DESIGN AND DECORATION and those of my own for a Merry 
Christmas and a Happy New Year to you will have real substance and a real 
meaning. 


2, 
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Pattern of the Past 
in Modern Manhattan 


Ellen Lehman McCluskey takes the best of the yesterday for today’s living 


lL. is a pleasure to come upon an apartment developed 
throughout and to the last detail by the interior de- 
signer in a true and authentic traditional rendition of a 
specific style. In the case of the Park Avenue, New York, 
apartment illustrated herewith, Ellen Lehman McCluskey 
was the interior designer and a rendition of an eighteenth- 
century abode her inspiration. She has borrowed from 
the rich tradition of French décor for the apartment’s 
principal motif and used English forms of the same 
century to underscore an effect that results in a delight- 
ful and refreshing ending to a most interesting and 
original concept. 








A small entry into which the apartment house ele- 
vator opens has walls covered with a Chinese floral wall- 
paper, handpainted in pale blues and yellows on light 
brown, glued together in small sheets in the old manner. 
For contrast there is a dark brown rug, and the only fur- 
niture is a Louis XV antique gilt console and mirror. 


The entry opens into a foyer of splendid dimensions, 
the effect enhanced by walls outlined with applied mold- 
ings and painted French blue to complement a powder- 
blue rug. The lighting is derived from an antique crystal 
chandelier. The furniture here consists of both antique 
and modern pieces; near the entrance door is a conven- 
ient antique eighteenth-century English desk and ac- 
companying mirror, both lacquered in the Chinese man- 
ner and quite at home with the other furniture, consist- 
ing of a Louis XV modern cabinet housing the owner’s 
collection of rare porcelain, a piece that was specially de- 
signed, and, opposite, between two doors, a Louis XV 
antique gilt console and mirror. The feature of the foyer, 
however, is the little mirrored bar converted from an un- 
used closet, completely equipped and decorated with a 
mural painted by George R. Prather in his inimitable 
classic style. 
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The spacious living-room presents a symphony of color, 
inspired by a set of four paintings by Pater flanking the 
double doors opening into the library and into the dining- 
room. The ceiling, painted off-white and cleverly con- j 
trived to conceal banal construction beams, has turned an S SESS SSIES 
objectionable feature into a desirable effect. The rug, 
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That a library in a large apartment need not lack for color 
and decorative interest is proved by the view, opposite, 
an arrangement conveniently adapted for television. 
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The important place selectivity has in the completion of 
any interior is evident in two views of the drawing room. 
Each element in the arrangement was specially selected 
for the interest it would contribute to the whole, and 
elegance has been achieved both by a formal arrangement 
of furniture, and by close attention to scale and such 
te'ling minut'ae as moldings and accessories. 


entirely covering the floor, is soft grey, and the walls are 
a true French blue, matching those of the foyer. 

The focal point of the living-room is the elegant chim- 
neybreast with carved bolection molding, a seventeenth- 
century English floral painting above, incorporating all 
the colors of the room, and a superb Grinling Gibbons 
overmantel carving. To the left of the fireplace, in front 
of the piano, is a sofa covered in blue silk twill, holding 
pillows of taffeta-and-satin-stripe fabric. Opposite are a 
Louis XV bergére covered in flowery brocade with a 
beige ground, a Louis XV mahogany and ormolu antique 
occasional table and an antique cane chair painted blue 
and fitted with a squab velvet cushion, a Portuguese 
rendition in the Louis XV style. The cocktail table be- 
fore the fireplace was derived from an antique Louis 
XV example, a marble top added for utilitarian use. 
The Louis XV desk with marble top to the right of the 
fireplace holds an excessively rare porcelain teapot, 
doubly interesting because it was made of English china, 
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then sent to Meissen for its floral ornamentation and 
finally completed with French ormolu. 

Against the wall opposite the fireplace a conversational 
group has been established on a hand-hooked rug in an 
Aubusson design, consisting of a sofa upholstered in blue 
velvet, and accompanying pair of bouillotte tables hold- 
ing lamps, a black lacquered cocktail table, and a pair of 
fauteuils upholstered in the same silk fabric as covers 
the bergere at the fireplace. In the panel above the sofa 
an antique ormolu candle sconce has been hung for the 
decorative quality which it contributes. Opposite the 
piano, at the end of the room, a little antique gaming 
table has been set up with a pair of upholstered Italian 
chairs in fruitwood and gilt, with blue velvet cushions, 
for playing. At the other end of the room is a pair of 
Louis XV commodes, one an antique example and the 
other a copy, and the owner derives amusement in asking 
visitors to differentiate between them. 


A large dining-room, opening off the living-room, has 
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a color scheme contrived from the Gran Sala painting 
hanging above the specially designed credenza, lac- 
quered black and decorated with colorful antique coro- 
mandel panels. The walls are pale mauve-pink, and this 
color is pleasantly contrasted by a china cabinet and a 
screen, near the pantry door, decorated in a Minton blue 
and silver floral design painted on gesso, by Max Kuehne. 
The curtains with flowers patterned on a Wedgwood- 
blue ground, reiterate the blue of the rug and form a de- 
lightful background for the eighteenth-century mahog- 
any antique furniture that has been painted blue, the 
chairs fitted with seats covered in cranberry-red shan- 
tung. The wall sconces are rare Wedgwood, believed to 
have been designed by the brothers Adam. Other acces- 
sories in the room consist of a magnificent pair of Sévres 
jars and antique silver on the credenza and rare cran- 
berry-red Bohemian glass comports on the table. Winging 
the doors to the living-room is a pair of handsome Louis 
XVI consoles, reproduced by the interior designer from 


43 























Shown right, the bar in the foyer, is a bright spot sparkling 
with glass shelves and mirror. It gains necessary color 
and additional interest with’ a mural executed by Artist 
George R. Prather. 


Interest in the master bedroom is centered around a theme 
of subtle colors, luxurious fabrics, natural woods and a 
lavish yet subtle use of gleaming mirror. 


A studied balance of color, with Wedgwood blue pre- 
dominant, is the striking feature of the dining-room, 
shown below. Another is the idea of painting and glazing 
antiques, combining them with new pieces of furniture. 


All photographs by James Vincent 
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museum pieces, holding silver épergnes for. flowers. 

The lovely French blue of the drawing room has been 
extended into the library. The interesting bookcase and 
niche was developed from antique paneling which also 
served as a model for the applied moldings on walls and 
doors. The rug is a subtle mauve-beige, very good with 
the blue curtains of dyed raw silk. 

The upholstered furniture of the library, covered in 
hand-blocked quilted chintz in a floral pattern, is ar- 
ranged in a grouping that can be made easily convenient 
to the television set, housed in a tall antique Chinese lac- 
quered cabinet. Lighting during television reception is 
controlled by lights installed behind the set, affording 
ample indirect illumination in the room. 

Interest in the master bedroom is achieved by the 
bright use of mirror and a subtle use of color. The first 
is evidenced in the specially designed Louis XVI dressing- 
table extending entirely across one wall built at an angle, 
and in the specially designed beds entirely framed with 
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mirror; of the second,-indeed so much has been accomp- 
lished with light from two enormous windows that one’s 
impression at first is simply a delightful pinky-white 
room, the soft coloring given éclat by the silk sheen of 
the damask on beds and upholstery. But examination re- 
veals lively color aplenty: walls are off-white, and cur- 
tains are ice-pink with undercurtains of raw silk; grow- 
ing flowers are used effectively for their color contribu- 
tion, and much is made of the soft patina of antiques. A 
final fillip of color, strongest of all, appears solidly in the 
foreground in the grape-color seats of the Directoire 
chairs, and in the seft pinks and green of prints over the 
beds and on lamps at the dressing-table. 

An examination of the layout of furniture in the plan 
of the entire spacious apartment, of which only a section 
is shown, will reveal the authoritative knowledge that has 
been brought to bear upon a difficult problem that could 
have been solved only from sound training and experience. 

Continued on page 64 
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The Museum of Modern Art 
presents “GOOD DESIGN” 


By a circuitous route, geographically and time-wise, one of the year’s 
important exhibitions has finally come home to the Museum of Modern 
Art in New York. Called, simply, “Good Design”, it represents a group of 
some two hundred and fifty objects chosen from the great national home 
furnishings wholesale markets held in Chicago each winter and summer. 
Assembled by Edgar Kaufmann, Jr., the selection was further narrowed 
by a winter jury consisting of Meyric R. Rogers, Curator of Decorative 
and Industrial Arts at the Art Institute of Chicago, and Alexander 
Girard, architect and director of the successful Detroit Institute of Arts 
show. The summer jury was made up of Serge Chermayeff, Director 
of the Institute of Design of Illinois’ Institute of Technology, and 
Berthold Strauss, Philadelphia manufacturer. The standards for selection: 
“Design intended for present-day life, in regard to usefulness, to produc- 
tion methods and materials and to the progressive taste of the day.” 

What the first “Good Design” exhibition in New York reveals to the 
general public is something quite different from the picture presented at 
the first showing at Chicago’s great Merchandise Mart, almost a year 
ago. In the first place, the showing is considerably narrowed by space 
limitations; secondly, new objects selected through the intervening 
months, have been added. But far more important is the fact that 
almost everything on display will look familiar to the merest tyro in the 
home furnishing field. This somewhat unexpected reaction is the result 
of recognition accorded the project by hundreds of newspapers and 
magazines, and in special displays in department stores all over the 
country. That the public is quite at home in the presence of so much 
advanced design is also due in no small part to the ingenious staging 
accorded the whole by Charles Eames and his wife Ray. With a light- 
hearted approach, the Eames juxtapose sharp, clashing colors as back- 
grounds for the objects on display, add such gay touches as a mobile 
of great paper Japanese butterfly kites, and place their products free- 
standing, so that the whole encourages a three-dimensional viewing of 
the parts. A further convenience is a checklist totalling information as to 
designer, manufacturer and price. 

The transition to this newest design show has been further facilitated 
by a long development started by the Museum of Modern Art twelve 
years ago when a committee inaugurated yearly selections of the best 
modern design in home furnishings available to the American public, 
and called their exhibition “Useful Objects”. Today, a more compre- 


Continued on page 84 


This serene and calculated placement of objects within a set space might be an 
alcove in any modern town house around the country. Actually, it is part of the 
larger show on the other side of the wall, called ‘“‘Good Design’. Seen in this 
grouping, reading left to right: adjustable upholstered wood armchair by Ed. 
Wormley for Dunbar Furniture Mfg. Co.; coffee table, plate glass, walnut and 
stainless steel, adjustable to two heights. The Lam Workshop; dining table, natural 
walnut. Joseph Salerno for Corvilla Furniture Inc.; table lamp, polished brass and 
cast iron by Earline Brice for Lightolier, Inc.; small wood armchair, seat upholstered 
in grey and rust striped wool, designed by Ray Komai for J. G. Furniture Co.; 
wicker carry-all hamper by Ed. Langbein at Langbein Giftwares; sideboard in 
walnut by Van Keppel-Green; teakwood salad bowl by Finn Juhl at Georg Jensen; 
upholstered armchair with detachable arm and white micarta tray, with up- 
holstered ottoman, by George Nelson for the Herman Miller Furniture Co.; 
“Repartee”, carpet by Ed. Wormley for Alexander Smith G Sons Carpet Co. 
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Goya’s Don Juan Antonio Cuervo, painted in 1819 only nine 
years before the artist’s death in exile. Cuervo was Director of 
the Royal Academy of San Fernando, a distinguished architect 
and friend of Goya. The plan is the parochial Church of Sanitago 
in Madrid which Cuervo reconstructed in 1811. Lent to Wilden- 
stein by The Cleveland Museum of Art, Cleveland. 
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rancisco José de Goya y Lucientes was born on March 30, 1746, and died 
fs the age of eighty-two, a political refugee, deaf, and almost blind, in 
Bordeaux. During the uncommonly long span of this lifetime, his turbulent 
career gave rise to a mass of lurid legend, equalling or excelling the stories 
which have surrounded and obscured the art of another currently popular 
painter, Van Gogh. Now the subject of one of the most important exhibitions 
of the season, Goya’s extraordinary genius has a chance to show itself as 
never before in an assemblage of canvasses borrowed from American museums 
and collectors, a group which includes not only oils not hitherto seen by the 
public, but subjects, notably still lifes, which have never been included 
in a Goya show in the United States. 

Almost the only great painter in Europe in the period between the French 
Revolution in 1793 and the end of the Napoleonic wars, Goya lived in 
some of the most tempestuous times on record, and as an unmistakable 
radical defied the conventions of art and society, painting with a frankness 
which recreates a whole society in a topsy-turvy world, as has never been 
quite as completely delineated before or since. Ironic commentary to a series 
of biting portraits, and appalling scenes of ugliness, misery and injustice, 
as seen at the Wildenstein show, is the fact that Goya made his first ap- 
pearance in Madrid to help his friend, Francisco Bayen, in the decoration 
of the royal palace under the direction of Mengs. Mengs, who wished to 
revive the Santa Barbara tapestry manufactory, summoned the young painter 
and commissioned him to compose a series of cartoons, forty gay and grace- 
ful subjects whose purpose was decoration, pure and simple. Before this first 
considerable work, Goya, when twenty-four, had had an opportunity to 
watch another decorative painter at work on the royal palaces of Charles 
III in Madrid, the last of the great Venetians, Tiepolo. Goya reflected in 
his own work many of Tiepolo’s qualities, notably the swift brushwork, the 
high key and limpid beauty of color, and a striking brilliance of design car- 
ried often to the verge of the spectacular. These qualities he brought to his 
own other famous decorative work—the cupola of the church of San Antonio 
de la Florida, near Madrid, where sensuous manolas contemplate St. 
Anthony raising a dead person, and angels with delicately rouged faces— 
whose models were famous actresses—uphold the dome. 

Goya, with his fiery nature and humble birth, did not lead the life of un- 
qualified success that was the lot of many other famous painters. He made 
his way to fame and fortune slowly and was nearly fifty when he received 
the appointment as Court Painter that had been Velasquez’s at twenty-four. 

In his day, Goya liked to say that he owed everything to Rembrandt, 
Velasquez and Nature. Today his superlative expressive power is one of the 
ideals of modern art. He has been a source of inspiration not only for Manet 
and the Impressionists, but for the earlier Romanticists, as well, and for the 
later Americans, and his is still one of the vital influences in painting. 
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TOWN CONVENIENCE 











All photographs: by James Vincent 
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SIMPLICITY AND ELEGANCE ARE O ne of the most difficult of interior design problems is 
what to do for the transient client. It may be one or 
KEYNOTES IN THIS SMALL UNIT a group of rooms for the tired busines man who needs 
a background for entertaining business friends as well 
as a place to lay his head in the big city. Or it may be 
a nucleus for sheltering the family in town for a few 
days of shopping and a round of the theatres and the 
opera. But, whatever the space, it must be divided and 
decorated in such fashion that it is all things to all 
people. Everett Brown Associates, designers of the rooms 
seen here, tackled their many-faceted assignment with 
a good deal of aplomb, took the business and the family 
side of the equation in their stride, and decided on a 
scheme which would satisfy their unique congeries of 
clients, executives of the Merchandise Mart, and/or their 
families, any or all of whom were to have the use of 
this small apartment during their frequent visits to New 
York. 

Ceilings were low, rooms were boxy, windows had no 
view, and yet somehow elegance was to be achieved, in 
rooms which turned in on themselves. Interior designer 
Everett Brown cleverly intensified this self-reliance on in- 
ternal interest by curtaining whole walls, mirroring 
others, carpeting from wall to wall, and by using very 
positive colors and varied textures to make each unit an 
entity in itself. . 

In the little living-room, a mirrored wall reflects the 
overscaled especially designed cabinet which conceals 
a large television screen, and a radio-phonograph com- 
bination, plus storage space for records. The present 
tenants made few demands other than this outstanding 
feature which dominates the room, and furniture is 
grouped for this type of entertainment before everything. 
A textured rug is brilliant Kelly, the only color in the 
room beside an equally vibrant vermillion which ap- 
pears in large cushions scattered on dead white nubby 
textured sofas at either end of the limited space. Walls 
and ceiling are chalky white and all upholstery is identi- 
cally white except for two modern barrel chairs in a 
black texture shot with Lurex. The woods vary from 
inky lacquer to pale walnut, and styles range from a 
sophisticated contemporary version of classic forms, to 
a restrained sort of Louis XV rococo. 

Also reflected in the mirrored wall is a small alcove 
which serves as a dining area on occasion, on others as a 
nucleus for buffet suppers or breakfasts. The alcove, with 
no pretense at all, opens directly into a trim and color- 
ful kitchen where Kelly green and firehouse red are 
slightly tempered by cabinets in natural wood tones. Off 
the kitchen, in a space which makes a roomette look 
large, Everett Brown Associates have turned a maid’s 
room into a space—complete with lavatory and shower— 
where the male secretary or extra guest caught after the 
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A wall of mirror pushes space back, reveals the living-room to the 
visitor at a glance. Reflected, opposite, in the mirrored expanse, 
is a large custom-built cabinet housing not only television but 
radio-phonograph and record storage. Colors are paint-box 
bright—Kelly green in the carpet and raw silk curtains; ver- 
million in the squashy sofa cushions. Other notes: black and white. 
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last suburban train has left can be bedded down in per- 
fect privacy and comfort. 

Otherwise, two bedrooms of modest proportions com- 
plete the living arrangements. Though one is superficially 
more “masculine” than the other, both partake of that 


curious impersonality that comes of a matter of course 
to rooms which are never lived in for too long a time. 
One is dark and full-toned as the other is airy and 
fragile: both are keyed in deliberate contrast to the 
forthright, strong colors of living-room, kitchen and 
entrance hall. 

In the more intense of the two schemes, the interior 
designer evolved variations on a theme of aubergine and 
oyster. A woodgrained paper covers all four walls in 
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Looking into the dining area and the small 
but efficient area of the kitchen comes 
naturally from almost any angle of the 
living-room. A dining table in waxed 
wormy chestnut folds down to console 
size, opens to seat four or six. Chairs are 
gleaming black lacquer covered in snowy 
white leather. 


those two colors, and a nubby, deep-tufted carpet merely 
changes the tone somewhat, repeating the hues. The 
painted Directoire-style bed is covered to its headboard 
in a cotton tweed which mixes olive, black and white 
with an almost invisible suggestion of gold metallic 
thread. At the windows pinky grey raw silk curtains, 
unlined, cover almost an entire wall of frosty white 
spilt bamboo blinds. Elsewhere, fine reproductions and 
specially designed pieces in the Directoire-Empire man- 
ner are strategically placed, carefully scaled, and unob- 
trusively finished. (A recurrent observation about the 
various rooms in this apartment is the fine detailing of 
the Everett Brown designed furniture and the way each 
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piece “stays put” as a background for living.) Large 
tortoise lamps add a further rich note with their ormulu 
bases, and a fine gilt mirror over a dressing commode 
completes a necessary warm accent. 

Transition to the next bedroom is achieved through 
a tiny hall papered in textured grasscloth—-stark white— 
and floored in black and white rubber tile. The little 
bath is all greys and yellows with its abstract metallic 
paper covering walls and ceiling alike, and its shaggy 
cotton looped rug in tawny caramel. 

The second bedroom makes its point by being a com- 
posite of misty tones, and thus a unit sufficient unto it- 
self. Walls are the palest grey; fabrics are chalky 
blue-grey; curtains are sheer nylon printed in pink 
flowers and leaves; the carpet is a subtle mixture of deep 
pink and oyster. Even the furniture contrives to heighten 


One master bedroom is a matter of 
changes rung on a theme of aubergine 
and oyster. Walls are a vigorous wood- 
grained paper in these two uncommon 
colors, which a cotton carpet repeats. 
Tortoise and ormulu lamps repeat the 
rich tones of specially designed Empire 
furniture on an opposite wall, and a large 
gilt mirror adds spaciousness. 
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the ethereal effect—the bed is caned, bedside lamps are 
specially designed to outline classic shapes in ironwork, 
and exposed woods are pickled oak, for lighter visual ap- 
pearance. 

The moral of the story seems to be this: if you have 
a small area to work with, and the rooms must be all- 
purpose, keep it tailored in line, positive in color. Everett 
Brown Associates have obviously eschewed the easy way 
out of the flamboyant, home-was-never-like-this school. 
In a series of monochromatic schemes they have added 
a sense of spaciousness where there is none. By a system 
of almost austere simplicity in their choice of classic 
furniture, they have contrived to add to a feeling of 
serenity while all the time interjecting friendly touches 
of color, soft lighting, and easy informality. The result: 
a nice balance of the restful, the practical, and the smart. 





ee eR i Cee ere ee ed 


BLL 








INTERIOR DESIGN AND DECORATION DECEMBER 1950 





vem ae 


Mewee wet. 


bi 
i 


INTERIOR DESIGN AND DECORATION DECEMBER 1950 













KNOW YOUR FINISHES 


A brief review of processes by Hildegarde Zadig 


; ye a fine finish makes, 
and sells, a piece of furni- 
ture is more or less accepted 
maxim in the trade. But the 
client does not always know 
it. All to frequently she re- 
mains unaware of the skill, 
the labor and the man hours 
invested in a certain finish, 
and she may wonder why furniture costs what it does. 

Most of today’s furniture, above the borax level, has 
a good finish, whether that finish was individually ap- 
plied by hand, or applied on the assembly line by modern 
machine methods. But the individual hand-rubbed piece 
is still considered to have a distinctive beauty and char- 
acter. 

Naturally, a hand finish has to be applied by a skilled 
artisan with know-how and infinite patience, and with 
plenty of “elbow grease.” That the latter, even in our 
mechanized age, is still one of the chief components of a 
fine hand finish may come as a surprise to many a client, 
who has been known to wonder audibly in the presence 
of an interior designer why it is that the assembly line, 
the spray gun, and the quick-drying ovens have not taken 
over the entire furniture finishing field. 

The answer is that we still have people of discrim- 
inating tastes who appreciate the very real superiorities 
of the finer work and are happy to pay the extra cost. 
This extra cost might be even higher than it is since shops 
that can provide this kind of skill today are few and far 
between. 

This brief review of finishes, intended to refresh some 
of the talking points with clients, is based on interviews 
with the men who are doing the finishing, have been 
doing it practically all their lives, and know all there is 
to know about it. It is presented here without bias or 
opinion. 

The wax finish is generally conceded to be the finest 
of the hand finishes. In the hands of the skilled artisan 
this finish will bring out all the character and inherent 
beauty of the wood, and if properly cared for it is prac- 
tically indestructible. As one of the country’s top-ranking 
finishers puts it, the first step in the process, the initial 
thin coat of shellac, is aimed at developing raw wood 





By hand-sanding, wood is smoothed 
and prepared for finishing. 
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so he “can see what he has” and can proceed from there. 

This particular craftsman gives the wood a number of 
applications of good water stain to take out the dirt and 
impurities, and also to roughen up the grain “to give 
it a good rub down.” There are other craftsmen who pre- 
fer to use the oil base stain in order not to raise the grain. 
They feel they can bring out the character of the wood 
better that way. Then the wood is rubbed down with fine 
steel wool, or with a compound containing oil and pum- 
ice, or with fine pumice powder, or wet sandpaper. 

After the rub down comes another application of stain, 
then another rub down, and so on until the finisher is 
satisfied with the surface. As one finisher says, “if you 
start with a good clean surface, you end up with a good 
clean surface.” 

When this alternate process of staining and scrubbing, 
the bodying up, has finally been completed the wood is 
ready for waxing. The wax is thoroughly rubbed into the 
wood and then polished. Naturally, the beauty and hard- 
ness of the finish are governed by the number and the 
quality of the treatments it undergoes. 

The experts don’t seem to agree on the use of fillers 
before treating and waxing 
the wood. Some try to keep 
away entirely from the use 
of fillers because they believe 
that no matter what filler 
you see and how you use it, 
it imparts a vague -film to 
the final finish. Others say 
that a filler, if expertly used, 
enhances the smoothness of 
the surface and cannot be detected in the finish; in the 
hands of the expert who knows what filler to use for 
what woods and who stains his filler carefully a tone 
darker than the color of the proposed finish, that is un- 
doubtedly true. 

Aside from the actual hand labor it takes the under- 
standing of the master craftsman to arrive at the best 
finish for each piece of wood and each piece of furni- 
ture. Not only does he bring out what is there and then 
develops it, as pointed out above, but he has to know the 
inherent qualities of the many different types of wood. 
He knows, of course, that it is a simpler process to give a 





Natural harsh tones, color flaws 
are finally removed by bleaching. 
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fine finish to mahogany, 
maple and walnut, than, 
say, to oak; that birch will 
take a beautiful wax finish 
over the initial shellac appli- 
cation, but that pine should 
not be shellacked at all. An 
acid treatment will bring 
out the rosin in the pine and 
give it character without harsh contrasts shellac imparts. 

The good finisher also has to know when it is practi- 
cally imperative to use fillers and stain, even though he 
is basically an anti-filler man. It is especially true where 
mahogany is concerned, but walnut, rosewood and oak 
are also among the woods that generally require filler or 
stain, or both, depending on the individual piece of wood 
used and on the type of furniture in which it has been 
used. The old-time cabinetmakers were able to achieve 
beautiful finishes with untreated mahogany largely be- 
cause the very old woods they worked with were natu- 
rally rich in color. But most of the mahogany now avail- 
able to cabinetmakers is far too young and colorless 
(actually a very nondescript 
yellow), and lacks character 
unless properly treated be- 
fore finishing. After the 
proper filling and staining, 
it acquires the distinctive 
beauty found in much of 
our fine furniture.. Here 
again, it takes the craftsman 
to bring out the inherent 
qualities invisible to the 
inexpert eye. Some of the older craftsmen still use an as- 
sortment of vegetable dyes and chemicals to produce the 
ffects they are after. Many of the younger ones find that 
the now commercially available tar dyes are ideal for 
their purposes. 

The finisher works with five types of stains, depending 
on the wood involved: water, oil, turpentine or alcohol, 
acid, and penetrating stains, which latter include the 
alkaline stains. As previously mentioned, the oil stains do 
not raise the grain of the wood as the water stains do, 
and are therefore preferred by some. The water stains 
generally are the choice for the light colored, soft, ab- 
sorbent woods, as the oil stains tend to darken the sur- 
face. Acetic acid is added to some stains, and turpentine 
or alcohol used in place of water in others to increase the 
solubility of dyes not readily soluble in water. 

The French polish, still more or less the same process 
as developed by early French artisans, also calls for in- 
finite patience and skill. First there are repeated applica- 
tions of dilute solutions of shellac in alcohol. Then sev- 


Base stains and first coats are 
often sprayed, then sanded again. 





Sometimes glazes are brushed on 
for darker portions of toning. 


eral “final” polishes with oil—but just the right amount 


of oil to prevent any future “oily sweat” from appearing 
on the furniture. Many experts believe that the soft sheen 
obtained by this process cannot be duplicated by any 
other, hand or machine. Here again, the basic process 
is “simple,” the final result has the beauty of simplicity, 
but the process involves hours of tedious labor plus the 


INTERIOR DESIGN AND DECORATION DECEMBER 1950 








expert’s special skill in obtaining a desired effect. \ 

The current large selection of woods used in furniture, 
the varying physical characteristics and chemical reac- 
tions to finishes call for a variety of initial treatments and 
preparations. Very briefly speaking, there are the soft- 
woods and the hardwoods, being the lumber from ever- 
green or coniferous trees and from broad-leafed or de- 
ciduous trees respectively; the woods with open and 
close grain, resinous and non-resinous (grain, of course, 
being the sap-ducts that have been laid open in cutting 
the lumber) ; plain and figured woods—those that show 
a particular visual prominence of the wood structure. 

This variety again points 
up the fact that the finisher 
has to know exactly what he 
is doing, how to do it, and 
how long to keep at it to 
bring out all the natural po- 
tentialities of the wood. 
While it takes the cabinet- 
maker’s artistic plannnig to 
select the burls and swirls, 
the checks and crotches and 
patterns for the individual pieces he creates, it is up to 
the finisher to bring out every last bit of their natural 
beauty. sai 

On open grain woods a finisher can achieve special 
effects by the addition of color, aluminum, bronze or 
white pigment to the paste filler he uses. But unless these 
are used with the expert care that this process requires 
it can lead to some very crass effects. 

That bleaching of any kind is bad for wood has been 
proved by the early demise of the bleached wood fad 
of a few years back. Most good finishers have turned 
their back on it. Their experience has been that no mat- 
ter how good the bleaching job was, after six to twelve 
months the original color of the wood began to come 
through the bleached surfaces to give it a “sick” look. 
And so the naturally light woods have almost entirely 
crowded out the bleached woods. 

There are few, if any, bleached woods that could com- 
pete with the interesting grains and patterns of some of 
the newer woods introduced from South America and 
elsewhere, such as Korina and Avodire. Perhaps the ad- 
vent of these woods in our markets had something to do 
with the trend toward softer, warmer tones in furniture 
finishes. There has been an- 
other replacement in the 
furniture finishing field ; var- 
nishes have been discarded 
almost entirely, replaced by 
the clear quick-drying lac- 
quers. That began to happen 
when the oriental lacquers 
were largely superseded by 
domestic lacquers made of 
nitrated cellulose dissolved 
in amyl acetate or other volatile solution, with the addi- 
tion of various plasticizers, such as castor oil. Then the 





Hand-rubbing and polishing pro- 
duce a lustrous, smooth finish. 


Skilled hand-finishers can apply 
an entire finish with shellac, pad. 


Continued om page 86 
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France has Limoges, England has Stafford- 
shire and America has California. Out of 
California comes Franciscan Gallery’s 
‘‘Mariposa,”” a lush bouquet design painted 
on translucent porcelain. Franciscan Fine 
China and Earthenware. 















Place setting of Rorstrand Royal Swedish 
earthenware, The modern shape of the 
dishes is accentuated by the embossed 
tweed pattern, and a contrasting cobalt- 
blue-and-white color scheme adds to the 
sparkling beauty of the dinnerware. Ror- 
strand, Inc. 





A delightful new pattern of polka-dot 
earthenware from the kilns of Kupitaan 
Savi, showing creamy polka-dots on a 
warm brown ground, all highly glazed. 
Finland House, 
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Pottery and Porcelain 





Contemporary Designs for the Table Reflect New Thoughts in a Long Tradition 





Gleaming white modern dinner setting of 
finest Arzberg porcelain in a famous Bau- 
haus pattern redesigned for the American 
market. Pascoe, Inc. 


Dinnerware of Vista Alegre, a porcelain 
of finest quality from Portugal, produced 
in various tea ware patterns exclusively for 
Charles Hall, Inc. 
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| Sa at home has ever been one of the fine 
arts, and a study of the various forms of entertaining 
during the past fifty years reveals a growing informality 
that has culminated in the capacity for ease that charac- 
terizes contemporary living. Of recent years particularly 
—due to the economic and political forces impinging 
upon the social scene and the consequent accelerated 
activity in the home life of clients—entertaining at home 
has assumed an increasingly important place in the con- 
sideration of the interior designer. 

Paramount in this entertainment scene has been din- 
nerware, one of the essential ingredients. And indicative 
of the pleasant informality in today’s entertaining are the 
many designs in colorful dinnerware now in the market. 
Especially the newest examples. Colors are deeper, more 
positive—black, deep brown and strong yellow are sur- 
prises—and patterns are emphasized by excellent draw- 
ing, documentary reference or modern concepts of layout. 

The novelty of variety in this new dinnerware is given 
expression by including off-white or lighter tone com- 
panion dishes in the same table setting with those of 
darker hue. Contours have changed too, it will be ob- 
served, the conventional round shape giving way to 
asymmetric and square forms and a rather flat look that, 
aside from its novelty, is altogether pleasing. 

Permeating the style scene are the factors of quality 
and craftsmanship which characterize the various lines 






























































Finest Bavarian porcelain dinnerware in graceful shapes, featuring 
an embossed pattern of leaves and grasses with friendly little 
insects in gold, on white. Mottehedeh & Sons. 






“Garden Bouquet,” Royal Vienna Augarten’ porcelain with ex- 
quisite hand decoration by prominent artists, each piece with 
different floral motif. Hudson Commercial Co., Inc. 


Place setting of handmade earthenware from Italy, shell-pink on 
white with a gay incised design drawn in an attractive freehand 
manner. House of Italian Handicrafts, Inc. 


of modern manufacturers of dinnerware, affording a 
market rich in variety and beauty. 

It is interesting to observe that it was not until the 
time of Elizabeth of England that plates of pewter and 
earthenware began to be generally used. Before that 
time there were no plates at all, only wooden trenchers; 
for in the first book on table-setting, The Boke of Nurture, 





A traditional pattern of dainty florets 
on translucent porcelain. Syracuse 
China, in open stock at Atlas China Co. 


by John Russell, the author’s fifteenth-century vocab- 
ulary includes the saltcellar, the spoon, the trencher 
of wood and even the tablecloth. Earlier, during the 
Middle Ages, the trencher was a slab of bread. It was 
in the employment of trenchers that the custom observed 
to this day of placing a lady and a gentleman alternately 
at table was introduced, as it was usual for a couple 
to be seated together in order to eat from one trencher, 
particularly if they were lovers or man and wife. 

Of the five contributing factors to civilization—speech, 
fire, bow-and-arrow, pottery, and the domestication of 
animals—pottery-making remains one of the most im- 
portant. The potter’s art now encircles the globe, hav- 
ing required four thousand years to complete this world 
development in dinnerware. It began in Egypt with 
crude but brilliantly glazed earthenware, continued 
through China with the discovery and development of 
porcelain, and ended in the last quarter of the nine- 
teenth century in California with an unusually strong 
type of dinnerware, unsurpassed for beauty and service- 
ability, and technically different from any other in the 
world. 

The essential material of all ceramic dinnerware is 
clay. And the various types of dinnerware may be di- 
vided into two categories: earthenware (including stone- 
ware) and chinaware, these in turn determined by the 
temperature at which they are fired. The types between 
are many and varied, their strength of the body and re- 
sistance to chipping—depending also upon composition 
—increasing with the firing process. 

Porous ware, or earthenware usually made from 
coarsely sieved clays, includes the ancient primitive 
pottery made by the Indians, the colorful Persian pot- 
tery, Majolica from Italy and Spain, old faience from 
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France, and Delft from Holland. Even most of the 
Staffordshire, as well as the more beautiful modern ex- 
amples of decorative peasant ware from Mexico, France 
and Italy are included in this important category. It 
chips easily and is not very practical for hard use, still 
it is desirable for its charm. 

Stoneware is a natural brown or grey ware, impervious 
to liquids, resulting from ordinary earthenware, glazed 
with salt thrown into the kiln toward the end of the 
firing, and originated in Germany, coming to England 
as early as the sixteenth century. Stoneware is largely 
confined to jugs and bowls. 

Earthenware is made of clays which change their 
original structure and colors in firing, most of them turn- 
ing red, buff, purple or black. All of it is opaque, and 
when made of refined clays and fired at a higher tem- 
perature, but still porous, it is referred to as fine earthen- 





Gardenias handpainted in natural colors on 
white give this modern earthenware by 
Burgess & Leigh, Staffordshire, England, 
great elegance in the contemporary 
manner. In open stock at Fondeville & Co. 


ware in England and as semi-vitrous ware in the United 
States. 

Virtually all kinds of dinnerware from earthenware 
to the finest porcelain are made from essentially the 
same kind of materials, namely clay, flint and feldspar. 
The semi-vitreous dinnerware—the earthenware and pot- 
tery with their soft glazes and colorful decoration— 
which are not truly vitrified but have varying degrees of 
hardness corresponding to the degree of heat used in 
their firing, are not genuine china at all. 

The difference is primarily in the proportions of the 
ingredients and the firing. Only the thoroughly vitrified 
dinnerware is china, or porcelain. Incidentally porcelain 
is termed china, or chinaware, because it originated in 
China. There are only two types of modern porcelain: 
bone and without bone, and every manufacturer has a 
characteristic formula which, basically, will fall into 
one of the two categories. For hardness, strength, dura- 
bility, beauty and translucency they rank topmost for 
comparison with other types. The simplest way to de- 
termine whether an object is earthenware or porcelain 
is to hold it to the light. Genuine porcelain when held 


Continued on page 65 
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Buffet setting with American Modern’s Chutney Black earthen- 
ware designed by Russel Wright. At Richards-Morgenthau & Co., 
in New York; and at Interiors for Living, in Chicago. 





Attractive Belgian earthenware of pleasing 
forms decorated with an Oriental pattern 
developed in cobalt blue on white in a 
contemporary feeling that results in time- 
less and lovely styling. Sinaco Co., Inc. 
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Continued from page 20 
WELL-PRICED NEW 
MADE-IN-SWEDEN LINE 


Interchangeability, fine construction, and 
already-proved design. . . . These three 
make the new Four Seasons collection of 
mobile furniture units shown at The D. 
R. Bradley Company showrooms, 22 East 
49th Street, New York, one of the most 
interesting stories to hit the home-furnish- 
ings market. The designs are exact replicas 
of this firm’s already well-known alumi- 
num line—the Chinese-Chippendale fret 
which is, at once, modern and traditional. 
Beautiful new woods—driftwood oak and 
natural birch—both from the forests of 
Sweden, plus the skillful workmanship 
which has always been associated with the 
Swedish furniture masters, insure that 
construction is of the best. Thus, designs 
which your client may already admire in 
aluminum (still a smart medium for the 
open terrace), are now available for 
every room in the house—truly a “four 
season” affair. Other unique arrangements 
make this tale exciting. First, warehouse 
facilities in this country insure rapid and 
reliable delivery schedules. And second, 
prices are being kept to a happy low 
that should please the client who wants 
the finest on a wee budget. Chairs, sofas, 
loveseats—all able to be shuffled around 
—may be ordered in foam or innerspring 
construction. They are sold in muslin, 
but your client will probably admire, as 
well, the handsome Schumacher gilt tex- 
ture used on showroom samples. Tables 
and accessories come in wide abundance, 
too. For some idea of the versatility of this 
new line, ask for their new catalog. Write, 
also, for the name of the sales representa- 
tive nearest you. 


MIRROR STORY: 
WORTH WAITING FOR 


Appearing on the scene sometime in Janu- 
ary: the “Museum of Mirrors and Mir- 
rored Furniture” organized by Friedman 
Mirror & Glass Company, of 112 West 
21st Street, New York. This new en- 
deavor will involve the taking over and 
revamping of the entire seven-story build- 
ing at 120 West 20th, right under the 
paternal and guiding eye of the present 
showroom. The theory is this: two or 
three floors will be set up as showrooms 
—room-setting style—to reflect the ac- 
complishments and possibilities of beauti- 
ful mirrored furniture. One group will be 
ultra-modern, another French Provincial. 
There will be Regency, Colonial, French, 
Italian, Chinese, Grecian, and Oriental 
influences—for complete décor showings. 
And, if your client can resist seeing her 
own reflection again and again, it won’t 
be the fault of this firm which deals so 
masterfully with hand-painted effects un- 
der glass. Among the many new and ex- 
citing pieces which will be prominently 
displayed are a mirrored fireplace over- 
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hung by a shadow-box with indirect light- 
ing (richly painted in oils); a French 
Provincial coffee table with sliding mir- 
rored top; an eye-catching credenza bar 
that does everything but mix the drinks; 
and a new poudré table which should 
charm every lady who thinks in terms of 
making-prettier. This is an entirely new 
conception of showing fine furniture, 
which will make an open-to-the-public 
museum technique a profitable maneuver 
for the trade as well. 


HAND-MADE FURNITURE 
MOVES UPTOWN 


Another conversion to the upper-middle- 
Eastside coterie is the Parker Furniture 
Company, for—even as we go to press— 
they are moving into spacious, more ef- 
fective new quarters at 1114 First Avenue 
(and 61st Street), in New York. The en- 
tire second floor is theirs, and the display- 
space will be handsomely utilized to show 
to better advantage their varied lines of 
18th-century English and French Pro- 
vincial furniture. The upholstery group 
which was held back because of space- 
at-a-premium before can now come into 
its own, and the collection is expected to 
increase almost immediately. This firm, 
as you undoubtedly know, makes a fetish 
of handwork. They do hand-carving, 
hand-detail on every item of furniture— 
truly hand-made perfection coupled with 
the excellent styling for which they are 
also famous. 


TINY-SCALE FURNITURE 
PREVIEWS THE SETTING 


Interior designers whose clients need (or 
are happier with) the added visual-aid 
of seeing a small-scale model of their 
setting-to-be, should contact the new firm, 
The Bennetts, a clever sister-brother team 
(H. Ruth and Bernard), at 43 East 49th 
Street, in New York, which specializes in 
making Lilliputian furniture complete in 
every detail. Their chairs are graceful and 
cutely upholstered; breakfronts are 
adorned with grillework—whatever the 
Ppapa-size actually boasts; and bookshelves 
are true-to-form with tiny booklets in 
happy attendance. This firm will make 
one item of furniture, an entire room, 
even a house with its roof and stair- 
cases—whatever is required to show your 
job to its best advantage in half-inch or 
full-inch-to-the-foot scale. Sometimes room 
arrangements may be discussed or altered 
by simply setting up its tiny prototype so 
realistically, and as a basic selling tool for 
many a Client, this individualized service 
is a veritable life-saver. Prices are reason- 
able, too, considering the strictly personal- 
ized, one-of-a-kind attention your fondest 
room-plan receives. The best system is to 
phone Dickens 2-4345 for a mutually- 
convenient appointment. 


WALL-FLOWERS FROM 
GERMANY 


A secret silk-screen process from Germany 
has resulted in a superb showing of new 
papers by John J. Morrow, Inc., 73 East 
57th Street, New York. Usually the lead- 
ers by several years in trends of this type, 
they seem to be ahead of us again—this 
time in the direction of soft colors and a 
muted manner. On the walls these pat- 
terns, many of them all-over florals, would 
give the effect of a hand-painted wall 
treatment, particularly since they have 
been worked against a rich-appearing vel- 
lum-textured background which adds a 
certain depth and character to the fine 
drawings and light-handed hues. This is 
a collection to be scrutinized for your 
most particular jobs. 


SOFT-MANNERED 
WALLPAPER, 
HAPPILY PRICED 


The only problem with getting a bargain, 
with actually paying less than something 
is worth, is that it delves into the realm 
of the unbelievable, the suspect. You can 
relax on that score when you are showing 
your client the line of hand-engraved 
papers, the “Walcrest” group, made by 
the Stamford Wallpaper Co., Inc., Stam- 
ford, Connecticut, in any one of the seven- 
teen or so stores all over the country. They 
are extermely inexpensive for their qual- 
ity, but the answer lies in large, efficient 
production methods. The eye-philosophy 
behind these papers is unique, too. Instead 
of leading the décor, of pulling attention 
to themselves, they are—mostly—inclined 
to act as backdrop, to work on the non- 
conscious, to sink, even colorwise, toward 
depth rather than pushing into the very 
conversation in the room. Their hand- 
mixed oil-color technique, an involved 
five-color process, plus their engraving 
method, makes it possible for one paper 
to have an almost endless range of color 
variation, depth, and subtleness. Subject 
matter in this line is wide and all-scale. 
There are gold and silver filigree moirés 
which fool the eye they are so fabric-like, 
burlaps, plaids, Provincial, diminutives, 
breakfast papers, and a magnificent rose 
that your client will all but lean forward 
to sniff. Too many to mention here, there 
are literally papers for every room in the 
house, primarily soft of color and re- 
strained of mood, so a visit to one of their 
showrooms is indicated (write to the ad- 
dress above and they will tell you the 
one nearest you). Also, for the interior 
designer whose arithmetic-days are in the 
lets-forget-it past, Walcrest has put to- 
gether a smart little slide-rule estimator 
which helps to total the numbers of rolls 
needed depending on room size, their cost, 
etc. It’s a handy item to have around on 
a busy day, and Stamford wallpaper has 
offered to send you one if you just drop 
them (or us) the word. 


Continued on page 90 
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320 EAST 65th STREET 
NEW YORK 21, N. Y. 
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SOURCE LIST FOR PARK AVENUE APARTMENT BY 
INTERIOR DESIGNER ELLEN LEHMAN McCLUSKEY, 


AS FEATURED ON PAGES 40-45. 


FLOOR COVERINGS: Ernest Treganowan, Inc. 

FABRICS: Scalamandré Silks; Jack Valentine; Kent-Bragaline, 
Inc.; E. C. Carter & Son, Inc.; Jofa, Inc.; F. Schumacher & 
Co.; W. B. Quaintance & Co., Inc.; J. H. Thorp & Co., Inc.; 
Cheney Bros. 


FURNITURE: Syrie Maugham; James Pendleton, Inc. ; R.C.A. 
Television; French & Co., Inc.; Coventry Furniture Co.; Furni- 
ture Specialties Corp.; H. Harmon Co., Inc.; A. L. Diament & 
Co. 

LAMPS AND ACCESSORIES: Edward Garratt, Inc.; David 
E. Weiss; Symons Galleries, Inc.; French & Co., Inc.; David 
Ayers; A. R. Nesle & Co.; Mottahedeh & Sons; Ben Kleinman; 
Charles J. Winston & Co., Inc.; Sydney Brown. 

MARBLE AND MANTEL: Ye Olde Mantel Shoppe. 
MIRROR: I. Schwartz Glass & Mirror Co. 

MOLDINGS: Bendix Mfg. Co. 

SCREEN: Max Kuehne. 

BEDDING: M. Mittman & Co., Inc. 

WALLPAPER: Charles R. Gracie & Sons. 


HARDWARE: McCarthy Hardware. 











The Osterley Chair 
from the Syrie Maugham collection 


JOHN GERALD, INC. 


18 EAST 50ru STREET, NEW YORK 22 + PLaza 9-2235 
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CHINA, continued from page 61 


light pass through. Another test is to support a plate or 
teacup in the air by the fingertips of one hand and strike 
it sharply upon the edge with a pencil; china emits a 
bell-like note, while earthenware responds with a hollow 
sound. 

Porcelain is obtained by the union of a fusible earthy 
mixture and an infusible one, the combination becom- 
ing semi-vitrified and translucent in the kiln. There are 
two factors to be considered in studying porcelain: the 
body, or paste, and the glaze. The original Chinese type 
was made from a white-burning clay called kaolin, or 
china-clay. This was fired into porcelain with the help 
of petuntse, or china-stone, which under the high firing 
fused to form the translucent material called porcelain. 
In a word porcelain comprises all varieties of pottery 
which are made translucent by adding to the clay sub- 
stance a fluxing material, and includes Lowestoft, Sévres, 
Meissen, Bristol, Coalport, Worcester, Chelsea and many 
other types too numerous for mention here. 

In making their porcelain the Chinese apply the 
fluid glaze directly to the air-dried clay, then glaze and 
body are fired together in a single operation. For prac- 
tical purposes porcelain is classified as hard-paste, or 
true porcelain, and soft-paste, or artificial porcelain. In 
the latter type ground glass was used to achieve trans- 


Continued on page 66 
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Established 1915 


The Authority of the Name 


CREST LAMPS 
Is Based on Solid Achievement 


The distinction and individuality which is sym- 
bolized the world over by the name CREST 
LAMPS was not achieved over night . . 
quired time, skill and leadership. 


. it re- 


For over 35 years the CREST tradition of superb 
artistry and skilled craftsmanship has been nurtured 
by the most skilled specialists, designers, artists, 
casters, platers, finishers and shademakers who 
constantly strive to create only the finest in lamps 
and shades. 


These CREST craftsmen give the buyer of CREST 
LAMPS today the assurance of owning a proud 


possession forever. 


; 


You will 


flected in our 
> 68 page catalog +50. 
\ Use it as your source 


find these fine 
achievements re- 


for the finest in 


} lamps. 
tH 


© 


“ke Oeid Company 


Chicago 7 
SHOWROOMS—1219 MERCHANDISE MART 


GENERAL OFFICES & FACTORY—1020 W. ADAMS ST. 
Catalog: available upon request 
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An escape 
| from the usual... 


Headboards of aluminum made 
to order to fit your box springs 
and mattresses on legs. 


Companion piece canopy can also 
be used as window cornice; slip- 
per chair and bedside table are 
also of aluminum. 





R. L. S. SHOPS inc. 


RICHARD L. SANDFORT 


DESIGNER 


Showrooms 


127 East 60th Street 
New York 21, N. Y. 
Te 8-7943 
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CHINA, continued from page 65 

lucency before the discovery of the Chinese formula. 
Modern English porcelain is of hybrid composition, the 
body containing bone-ash as well as china-clay. Most 
of the early European porcelain was soft-paste, with 
a mellow quality totally lacking in hard-paste porceiain. 
The most prized of old Sévres, for instance, is all soft- 
paste. 

The soft-paste porcelain was fired at a low tempera- 
ture and can be distinguished from the hard-paste by 
the softer whiteness of its body and greater translucence. 
And it is the most fragile of all porcelain. When broken 
it shows a dry granular fracture. 

In the manufacture of modern porcelain the mate- 
rials are ground to powder, washed and filtered, then 
mixed according to the manufacturer’s special formula, 
and the clay is thoroughly kneaded to assure a uniform 
texture. Finally the lump of clay is “thrown” on the 
potter’s wheel and shaped as the wheel revolves. The 
articles that cannot be shaped on the wheel—things of 
fluted design or of raised pattern, handles of cups, 
spouts of teapots and hollow ware—must all be cast 
separately. Handles and spouts are attached with “slip,” 
a fluid mixture of the clay body, before the piece is set 
aside to dry until ready for firing and glazing. 

If the porcelain is to be decorated, the colors used 
are of two kinds: the underglaze colors applied before 
glazing and firing; and the enamel colors applied after 
glazing, which will require a second firing to make them 
fuse with the glaze. A third method of applying color 
to porcelain is the use of colored glazes. Paste that is 
left unglazed is called biscuit. 

Nothing was known in Europe of the technical 
processes employed in making porcelain before the 
eighteenth century. Fragile examples of the art had 
drifted in from the Orient as early as the sixteenth cen- 
tury, but these had been considered so precious that few 
besides kings and the noblest families could afford to 
own one of them. So long as a pint of ale was prevalent 
as a breakfast beverage or as afternoon refreshment, 
even the more fastidious of our ancestors could be con- 
tent with tankards of silver and pewter. But the custom 
of drinking tea, coffee and chocolate became the fashion 
about the middle of the seventeenth century, when the 
rapid growth of trade with the Orient brought tea 

Continued on page 68 











EXCEPTIONAL 
FRAMES 


FAN CASES 
SHADOW BOXES 
















Dept. D, 115 W. 54th St., N.Y. 19 
Clecle 7-4115 © Plaza 7-1374 


‘ 


INTERIOR DESIGN AND DECORATION DECEMBER 1950 


























argrieve 
MIRRORS 


hand carved wood 


ANTIQUE FRAMES 
PAINTINGS RESTORED 
e 
A Tradition of 
Fine Craftsmanship 
Since 1721 
#5139 Pickled Gold French Provincial 


Write for Brochure 


M. GRIEVE COMPANY, INC. 
Factory & Showroom 
236 E. 59th St., New York 22 
PLaza 5-6195 


DETROIT: Robert W. Irwin Co. 
Marvin Simons 
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Quality carpets and service 
Special Colors in stock 12 and 15 ft. widths 
Pistache Green, Honey Beige, Grey Beige, 
Smoke Grey and others. 


de Quinta » nc. 


Wholesale Distributors of Quality Carpets 
and Rugs of Every Description 


1 E. 53rd St., New York 22, N. Y., PLaza 3-6066 


Workroom & Warehouse, 520 W. 48th St., N. Y. 
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Hints on Selling Carpet 


Small cuttings of a carpet never 
do justice to it, either from the 
quality angle, or from the view- 
point of appearance. A cutting 


usually appears darker in color . 


and lower in pile. Always show 
large samples to a client, in fair- 
ness to yourself and the carpet. 
Our showroom, with its complete 
stock of samples is always avail- 
able to you. 


Colors and Types 


Colors have definite personalities. 
The skillful use of color in carpet 
can make a room larger or 


smaller. Cool or retreating col- 
ors such as blue, green, light 
purple, make a room appear 


larger. Warm or advancing colors 
such as red, yellow, orange, and 
beige, make a room appear 
smaller. By the same token, fig- 
ured or patterned carpet will, in 
most instances make a room 
smaller and warmer, whereas 
plain carpet will make it appear 
larger. 


Clean Carpets Regularly 


By the very nature of their func- 
tion, carpets are exposed to soil- 
ing more than any of your other 
decorative fabrics. For this rea- 
son, give them a light cleaning 
every day with an_ electric 
cleaner, and a thorough going 
over once or twice a week. Once 
a year, or as required, have them 
cleaned professionally, either on 
the floor if wall to wall, or sent 
out if a rug. Spots can be re- 
moved by any good liquid dry 
cleaner, but follow instructions 
carefully. Please call us for our 
recommendations. 


Ladies and Gentlemen. . . 


All of us here at Adam Sens 
would like to take this oppor- 
tunity to thank our friends, old 
and new, who have made our first 
year such a grand success, and 
to wish everyone a happy and 
peaceful New Year! 


* If you are not receiving our 
monthly newsletter, “What's New 
in Carpeting!”, we'll be happy 
to add your name to our mailing 
list. Drop us a line! 
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CHINA, continued from page 66 


within the reach of the moderately well-to-do, and along 
with it a craze for chinaware. Indeed the rage for Ori- 
ental porcelain was so great in England and America 
that we today, enjoying the finest china available, can 
hardly understand it. But to our seventeenth-century 
forebears the appeal of delicate porcelain was some- 
thing so delightful that it was irresistible. Vast quantities 
of Chinese porcelain were made for export, and it was 
not unusual to send special orders to the East for com- 
plete dinner services. It was during the china craze, 
which began in the reign of William and Mary, that the 
familiar hooded china cabinet with glass doors appeared, 
offering an opportunity to display the beloved porcelain. 

Originally porcelain was called Gombroon ware from 
the English trading post located at Gombroon, on the 
Persian Gulf, which received shipments of porcelain 
destined for England; upon the East India Company 
obtaining a concession in China, the name for porcelain 
came to be called China ware. 

In France during the ruinous wars of Louis XIV stern 
necessity compelled the nobility to convert their table 
silver into cash. Services of faience became the fashion 
until the reign of Louis XV, when the mode for silver 
was adopted again and the craze for porcelain became 
limited to only the acquisition of fine decorative pieces, 
such as jars, vases and bowls of Oriental porcelain or 
Sévres. 

From the enormous demand for Oriental china, it was 
but natural that attempts should be made in Europe to 
produce the same material. These attempts began in 
Italy in the sixteenth century, and a century later more 
successful endeavors were made in France. In England, 
about 1680, John Dwight, a potter of Fulham, experi- 
mented with a method of refining his grey ‘stoneware 
and succeeded in producing a whitish translucent ware, 
but the clay he used was not the right kind. It remained 
for Johann Friedrich Béttger, in Saxony in 1709, to 
comprehend the principle of vitrification in porcelain- 
making, find the necessary white-burning clay and nat- 
ural flux and produce the first European porcelain. The 
following year a factory was founded at Meissen by the 
king of Saxony and it operated without serious competi- 
tion for the next fifty years. By that time the French 
had discovered the secret of porcelain for themselves. 
The eighteenth century saw successful and permanent 
manufactories of porcelain also in England, Italy, Ger- 
many and Austria. It was not until the beginning of the 
nineteenth century, however, that porcelain was suc- 
cessfully made in America. 

It remained for Wedgwood and his industrial genius 
to put dinnerware on the table of the everyday man. 
Indeed it was this potter’s famous Queensware that has 
been the greatest influence in dinnerware as we know 
it today. One of Wedgwood’s chief claims to fame lies 
in the final perfection of what he termed his jasper 
body, the paste of which contained a material known 
as cank or barium sulphate, that resulted in a white 


Continued on page 70 
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| FINE SCULPTURE ees Fie Filia 
REPRODUCTIONS GIVE YOUR DECOR NEW MAGIC g W, i} 
5 n a papers 
@ SIGNED replicas of contemporary masters’ works in- 


cluding Albrizio, Archipenko, Bell, Cashwan, Gross, Floral Toile 





Laurent, Lux, Warneke, Waring, Weber, Slobe, Hartwig, 
Rood, Kearney, and others. 








@ All EXACT size of originals, at down to earth prices. 
Retailing as low as $28.50. | 


Brochure and Dealer Discounts sent upon request. 


Sculpture-in-Replica, Studio 731 
4354 Oakenwald, Chicago 15, Ill. 
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A Modern Triumph 





GUILD takes the modern view 
and offers a complete department 
of modern upholstered 
furniture . . . refreshingly different 
in conception . . . immaculate 
in tailoring . . . traditionally fine 
in quality .. . 
of inspired craftsmanship. 


a triumph 









) 


GRamercy 7-3940-1 
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43 East 19th St., N. Y. 3 
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CHINA, continued from page 68 


hard stoneware which, when fired, became similar to 
porcelain. By adding coloring oxides to the paste it re- 
sulted in the characteristic Wedgwood colors. 

In the dim period between 1840 and the early years of 
the twentieth century there was little chinaware designed 
that either England or America can refer to with pride. 
Indeed until about 1920 china-making in America was 
in total eclipse. From a technical viewpoint, however, 
there was great progress in mechanical improvements. 





COAST TO COAST CALENDAR, cont. from page 6 
MARYLAND 
BALTIMORE: Italian Majolica. A collection of some 80 items, 
recently classified and brought up to date, shown in its entirety 
for the first time in many years. Ranks as second most im- 
portant group in any American museum. The Walters Art 
Gallery. Through Jan. 7. 
BALTIMORE: Anni Albers Woven Textiles. Among the 30 fabrics 
in the exhibit are draperies woven of black cellophane, and 
copper chenille; screens of black raffia and cord, wood strips 
and dowels; and upholstery materials. Baltimore Museum of 
Art. Dec. 19-Jan. 9. 
MASSACHUSETTS 
BOSTON: Design for Christmas Exhibition, 2nd annual. This 
year’s theme contrasts handcrafted objects with mass-produced 
items, emphasizes the design angle. The show features top con- 
temporary designers and manufacturers. Institute of Contem- 
porary Art. Through Dec. 30. 
BOSTON: Mid-Winter Market Week Gift Show. Parker House. 
Jan. 21-26. 
SPRINGFIELD: Scalamandré Textiles depicting 200 years of tex- 
tile designs; 18th and 19th century periods in France, England, 
and America. Connecticut Valley Historical Museum. Through 
Dec. 31. 
WORCESTER: Works of Art owned in and near Worcester, col- 
lected for the exhibition from private owners. Worcester Art 
Museum. Through Jan. 1. 
MICHIGAN 
GRAND RAPIDS: Winter Furniture Market. Waters and Ex- 
| hibitors’ Buildings. Jan. 8-19. 
MINNESOTA 
MINNEAPOLIS: Color Plates of Japanese Ceramics, from the 
Sadajiro Yamanaka Collection. Hill Reference Library. Through 
Dec. 16. 
MINNEAPOLIS: The Artist and the Decorative Arts. A colorful 
selection of pottery, wall hangings, wallpaper, murals, textiles 
and tables designed by European and American artists. Uni- 
versity of Minnesota Gallery. Jan. 14—-Feb. 4. 


Continued on page 72 





catalogue and sample books 
now ready 


fabric, wallpaper, decorative accessories 
and A.1I.D. prize-winning furniture 


also complete sample books of Tortoise Shell 
Pepperpot Spatter, Marbalia, Chinese Teachest 
Wood Exotics, Solid Color Grounds, and all Co 
ordinated Wallpaper & Fabrics 
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tects. Wire or write immediately for your copies 


Attention: dept. ID-5 


LAVERNE ORIGINALS 
225 fifth avenue, new york 10 
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Drsrivenve 
LIGHTING 


EFFECTS 


A superbly varied selection of mag- 
nificent Chandeliers, Sconces, Lamps, 
Porcelains and clocks (both antique 
and reproduction) awaits your in- 
spection. Thirty years of serving the 
decorative profession are testimony 
to the quality of craftsmanship you 
may expect in this fine showing. 


Send fer a copy of our new catalog. 


Charles J. Winston & Co., Jur. 


Importers and Makers of Distinctive Lighting Effects 
515 Madison Ave., N. Y. Showrooms: 41 E. 53rd St. 
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COAST TO COAST CALENDAR, cont. from page 70 


MINNEAPOLIS: Useful Gifts, 1950, in the annual show of well- 
designed contemporary consumer goods. Walker Art Center. 
Through Jan. 14. 

MISSOURI 
KANSAS city: Prints by Georges Rouault. These 50 plates 
from the Cirque and Passion series afford a good opportunity 
to study the graphic work of this artist. William Rockhill Nelson 
Gallery of Art. Through Dec. 31. 
sT. Lours: Leerdam Glassware. About 100 pieces consisting of 
vases, bowls, candlesticks, engraved cups and urns, tableware, 
architectural panel and some of the famous Leerdam Unicas. 
City Museum of St. Louis. Jan. 1-31. 

NEBRASKA 
OMAHA: Thorne Miniature Rooms. 30 rooms created by Mrs. 
James Ward Thorne to demonstrate the decorative styles of 
Europe and America. Joslyn Art Museum. Through Jan. 21. 


NEW HAMPSHIRE 
MANCHESTER: Japanese Prints and Pottery. 30 prints and 25 
pieces of pottery from the outstanding oriental collection of the 
William Rockhill Nelson Gallery of Art. At Currier Gallery of 
Art. Dec. 10—Jan. 10. 
NEW JERSEY 
NEWARK: Life and Culture of Tibet. An exhibition of arts and 
crafts depicting every phase of Tibetan life, religious and secular, 
selected from this museum’s Tibetan collection, one of the 
largest on the continent. Through Dec. 
Christmas Gift Suggestions under Ten Dollars. This annual 
well-displayed exhibition includes some furniture and textiles, 
besides the pottery, silver, glass, toys, etc. Through Dec. 
Both at the Newark Museum. 
NEW YORK 
ALBANY: Leerdam Glassware. About 100 items consisting of 
vases, bowls, candlesticks, engraved cups and urns, tableware, 
and some of the famous Leerdam Unicas. Albany Institute of 
History and Art. Jan. 1-31. 
BUFFALO: 15th Ceramic National Exhibition, organized by the 
Syracuse Museum of Fine Arts, co-sponsored by the Onondago 
Pottery Company. Prize winners in the annual competition in- 
clude ceramic sculpture, pottery, and enamels. Albright Art 
Gallery. Jan. 5-30. 
NEW YoRK: 40th Annual Convention, National Retail Dry 
Goods Association. Hotel Statler. Jan. 8-11. 
Display design sessions on Jan. 10. 
Floor Coverings Wholesalers’ Market Week. New York Show- 
rooms. Jan. 8-12. 
New York Lamp Show. Hotel New Yorker. Jan. 14-19. 
Furniture Market. N. Y. Furniture Exchange. Jan. 22-27. 
Floor Coverings Market. 295 Fifth Avenue and New York Show- 
rooms. Jan. 22-27. 
Continued on page 74 
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Velet Jewel Cle / / 


What could be more gracious—more functional—more 
utterly feminine than one of these artfully styled “De- 
coupage”’ velvet jewel cases on your dresser or vanity. The 
cover design is created from an early 19th Century 
Coloured engraving executed from the natural specimens 
of rare flower, bird and butterfly groupings; or a classic 
motif from an 18th Century steel engraving by Raphael. 
Choose yours in rose dust—heaven blue—laurel green or 
Burgundy. 


Unique Creations, Ine. 


Makers of fine lamps and shades 


14 West 17th Street 515 Madison Avenue 
New York 11, N. Y. New York 22, N. Y. 
CH-2-2224 PL-8-0538 
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Our complete new catalog of Federal American 


Mahogany Reproductions is now available 
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An unusual 34” revolving drum table 
in our “PATINA TONE” finish. 


Horry Meyers O 


MANUFACTURERS OF DISTINGUISHED FURNITURE 


18 EAST 50th ST. NEW YORK, N. Y. 

















COAST TO COAST CALENDAR, cont. from page 72 
Hooked Rug Work Shop. Rugs from North Carolina and 
other groups set up by the American Craftsmen’s Educational 
Council to show the different techniques in hooking and the 
design possibilities. American House. Jan. 3-26. 

NEW YORK: Fabulous Ores of the Belgian Congo. These 25 
pieces presented to the museum by the Beligan Government 
include Uraninite and other precious uranium ores, and are 
spectacular in color and design, set in good displays. American 
Museum of Natural History. Through Jan. 4. 

Architectural Drawings and Renderings by New York architects 
Delano and Aldrich. A cross-section of their work in and 
around the city during the last 30 years. Avery Architectural 
Library of Columbia University. Through Jan. 15. 

History of the Book Jacket. A design evaluation by the Ameri- 
can Institute of Graphic Arts. Associated American Artist Gal- 
lery. Jan. 8-13. 

Italy at Work. Exhibition of contemporary decorative and in- 
dustrial arts, centered around five full-scale, completely ap- 
pointed interiors. 2500 objects made in Italy during 1950 by her 
greatest contemporary designers and craftsmen include furniture, 
textiles, ceramics, glass, metal and leatherwork. The Brooklyn 
Museum. Through Jan. 31. 

Leather in the Decorative Arts. Examples of the many uses of 
leather through the ages—ancient Egyptian, Middle Ages, 
Renaissance, Victoran, modern. Includes carpets, wall hangings, 
screens. The Cooper Union Museum. Through Jan. 13. 
Christmas Surprise Show, includes animal and other ceramics 
by Carl Walters, mobiles by Herman Cherry, Tomas Penning 
sculptures, and prints and paintings. Priced from $10 up. The 
Ganso Gallery. Through Jan. 3. 

1940 and 1950. Anniversary exhibition showing changes in 
10 years in the works of 20 painters, sculptors and mosaicist. 
Each artist shows a piece of work done in 1940 and one in 1950. 
Mortimer Levitt Gallery. Through Dec. 30. 

Sculpture in Bronze. Over 200 examples of the sculptor’s art 
in bronze, dating from 2600 B.C. to the 19th century. Works 
from Egypt, Greece, Etruria, Rome, China, the Ancient and 
Mohammedan Near East, and Europe; many exhibited for the 
first time, in a colorful display. Metropolitan Museum of Art. 
Through Jan. 21. 

Good Design. More than 250 items ranging from a 15¢ glass 
to a $500 sofa, in a setting designed by Ray and Charles 
Eames. Presents a complete cross-section of the larger Chicago 
exhibition, shown in New York for the first time. Museum of 
Modern Art. Through Jan. 28. 

NEW yYoRK: Prize-Winning Designs from Lamp Competition. 
Winning designs from the competition conducted by the museum 
with the Yasha Heifetz Co. Museum of Modern Art. Jan. 17- 
Mar. 10. 

Charles Dana Gibson’s New York. A comprehensive exhibition 
of the artist’s work has as its centerpiece one of the now rare 
sets of 24 Royal Doulton dinner plates with the famous Gibson 
narrative series, ““A Widow and Her Friends.’”’ Museum of the 
City of New York. Through Feb. 20. 

The Belknap Collection of Early American Paintings, Minia- 
tures, and Silver from some of New York’s oldest families. 
Through Jan. 14. 

Work of Architects McKim, Mead & White, shown in photo- 
graphs, drawings, and plans; includes their most famous build- 
ings. Jan. 10-—Apr. 8. 

Both at the New York Historical Society. 

Children’s Books Suggested As Holiday Gifts, on display in 
the Central Children’s Room of the Main Branch of the New 
York Public Library. Through Jan. 15. 

For the Young Collector. 14th annual Christmas show, tradi- 
tional with this gallery, of modern French and American paint- 
ings and drawings from $50 to $500. Perls Galleries. Through 
Dec. 30. 

Continued on page 77 
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“Basket of Flowers” 


FRENCH 


Imported Wallpaper 


From the Zuber factory comes this handsome French 
design. This paper is beautifully styled, superbly colored 
and exquisitely executed. Available in five decorator 


colors. 





$1. 50 per roll retail We suggest you come in and see it or write for sample. 


ESTABLISHED 1885 
MAKERS and IMPORTERS of DISTINCTIVE FURNITURE ® WALLPAPERS ® FABRICS 
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From our new collection of mirrors bordered with appliqued ir- 


regular flower shapes. Soft coloring creates a feeling of painted Anteriors Smport Gompany 


underglazed porcelain. 


WILLIAM LYONS 


1010 Second Avenue, N. Y. 22, N. Y., Plaza 9-3127 


231 EAST 5ist STREET 
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trade source for 
imported antique lamp 

material and 
decorative accessories. 


Renthan, Led. 


IMPORTERS OF ANTIQUES 
232 EAST 58th STREET * Plaza 8-3326 
NEW YORK * LONDON * PARIS 
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An unusually beautiful landscape in muted greens and blues. 





210 East 57th Street, New York 


ANTIQUE FURNITURE + DECORATIONS 


Italian provincial secre 
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Gilbert & Sullivan. “In a temporary departure from illuminated 
manuscripts . . . and other treasures of times long past,” the 
Pierpont Morgan Library put on the most comprehensive 
Gilbert and Sullivan exhibition ever assembied. Includes such 
curiosa as “Pinafore” mugs and celery vase of the “Actress 
Glass” series, and a “Patience” teapot made by the Worcester 
Royal Porcelain Co., England. Pierpont Morgan Library. 
Through Feb. 17. 

Chinese Silks of the Manchu Dynasty and Their Influence Upon 
the Occidentals. Original silks, and the European chinoiseries 
of the 18th through the 20th centuries inspired by them. Charts 
explain the symbolic meanings of the floral, animal, and geo- 
metric motifs. Scalamandré Museum of Textiles. Through Jan. 
Sf. 

ROCHESTER: The Symbol of the Rose depicted in Scalamandré 
Textiles, traces the use of the rose motif from Early Persian 
weavings to present fabrics. The Memorial Art Gallery. Through 
Dec. 31. 

SYRACUSE: New York State Gift and Art Show. Hotel On- 
ondaga. Jan. 28-31. 


NORTH CAROLINA 
ASHEVILLE: Modern Buildings for Schools and Colleges. 27 
panels of photographs with plans and text, illustrate outstanding 
work in the field, selected by the Museum of Modern Art. Pack 
Memorial Public Library. Dec. 10-31. 
HIGH POINT: Southern Furniture Market. Jan. 22—Feb. 4. 


OHIO 
CINCINNATI: 29th Annual of Advertising and Editorial Art. An 
exhibition of original work and reproductions, the year’s best 
in advertising and editorial art, of the Art Director’s Club of 
New York. Art Director’s Club of Cincinnati. Dec. 10—Jan. 7. 
CLEVELAND: Domestic Arcitecture of the San Francisco Bay 
Region. A survey of the best in the Bay Region architecture in 
the past and in the present. The Cleveland Museum of Art. 
Dec. 15-Jan. 15. 
coLuMBus: Contemporary Lighting, by Yasha Heifetz. Includes 
not only this designer’s lamps, but wood and metal abstracts 
and mobiles designed by him. Ohio State Museum. Through 
Jan. 2. 
OBERLIN: Guatemalen Textiles, from the collection of Mrs. 
Carol W. Dodge. Allen Art Museum. Through Dec. 31. 
TOLEDO: Scalamandré’s reproductions of period textiles used 
in the refurnishing of 30 historic houses. Toledo Museum of 
Art. Through Dec. 


PENNSYLVANIA 
PHILADELPHIA: Exhibition of Handcrafts, including ceramics, 
lamps, enamels, woven articles, block prints, glass, dolls, and 
jewelry, the work of craftsmen from all over the country. The 
Art Alliance. Through Jan. 2. 
75th Anniversary, 200 Masterpieces in America of Paintings and 
Drawings. Philadelphia Museum of Art. Through February 11th. 
Liberia’s First Stamp Exhibition, includes art, handicrafts, and 
products of that country. National Philatelic Museum. Through 
Jan. 6. 
Jewish Ceremonial Art. Elaborate designs in silver and fabrics. 
Philadelphia Museum of Art. Through Dec. 17. 
PITTSBURGH: 3rd Annual Keystone China and Glass Show. 
Hotel Fort Pitt. Jan. 4-12. 
Pittsburgh Glass and Pottery Exhibition. Hotel William Penn. 
Jan. 4-12. 


RHODE ISLAND 

PROVIDENCE: Patterns in Plaid, an extensive selection of tex- 

tile samples and original projects (croquis) of about 1890, 

mostly French, from the Ziskind Collection, now the property 

of the museum. Museum of Art, Rhode Island School of De- 
sign. Through Dec. 

Continued on page 78 
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DALLAS: Contemporary Design. Pond Farm group exibition of 
textiles, metal craft, pottery and water colors supplement the 
displays of modern furniture and household objects in the 
Design to Live With galleries. Dallas Museum of Fine Arts. 
Through Dec. 31. 

VIRGINIA 
CHARLOTTESVILLE: 1950 A.I.A. National Honor Awards. 30 
photographic panels show interior and exterior views of the 
most distinguished designs in the 2nd honor awards program of 
the A.I.A. Museum of Fine Arts. Dec. 10—Jan. 7. 
RICHMOND: Old Buildings in Modern Richmond. Photographs 
of about 110 buildings built before 1863, still standing in 
Richmond, and selected by the City Planning Commission as 
being most worthy of preservation. The Valentine Museum. 
Through Jan. 7. , 
WILLIAMSBURG: Third Williamsburg Antique Forum on 
furniture, paintings, silver, antique porcelain, glass, and related 
subjects. To be held in three similar sessions of five days each. 
Jan. 22-26; Jan. 29—Feb. 2; Feb. 5-9. 


WEST VIRGINIA 
FAIRMONT: Modern Buildings for Schools and Colleges. 27 
panels of photographs with plans and text, to illustrate out- 
standing work in the field, selected by the Museum of Modern 
Art, New York. Fairmont State College Gallery. Jan. 14—Feb 4. 


WISCONSIN 
MILWAUKEE: Wisconsin Arts and Crafts in the 2nd annual 
Christmas sale. Layton Art Gallery. Through Dec. 25. 
OSHKOSH: Scalamandré Textiles in an exhibition showing 
the influence of the Italian Renaissance on textile design. 
Oshkosh Public Museum. Through Dec. 31. 


CANADA 
WINNIPEG: International Competition for Low-Cost Furniture 
Design. A selection from the drawings, models and photographs 
included in the exhibition of Prize Design for Modern Furniture 
shown at the Museum of Modern Art, New York. University of 
Manitoba Gallery. Jan. 1-22. 


ALSO GOING ON— 


Erik Lassen, Chief Curator of the Danske Kunstindustri- 
museum, Copenhagen, is giving a series of Sunday afternoon 
talks at the Metropolitan Museum of Art, New York, on “Deco- 
rative Arts of Scandinavia Since the Reformation.” The series 
runs through Feb. 11... . 

In the Worcester Art Museum, Worcester, Mass., objects 
have been placed on display that have not been seen for some 
time. Among them are a Spanish vargueno (writing cabinet) ; 
a pair of French candelabra and a French clock; eleven sculp- 
tures, including work by Nadelman, Lachaise, Archipenko, and 
Maillol; and Chinese ceramics and bronzes, lent by the Museum 


Continued on page 80 
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Sheraton Mahogany Drum Table of mellow 





brown colour. Circa 1790, 


NEEDHAY?S ANTIQUES 


INC. 
J. E. TRELEAVEN 


143 East 57th Street, New York 22, N. Y. 
EL 5.7493 


Importers of English Antique Furniture, Paintings and Porcelain 














A pair of fine 18th century half round decorated 
Consoles, circa 1795 with Pergolesian tops. 


STAIR & CO. 


OLD ENGLISH FURNITURE AND PORCELAIN 


59 EAST 57TH STREET, NEW YORK 22 
EL 5-7620 
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of Fine Arts, Boston, and the Fogg Art Museum, Cambridge. 
Among some of the new arrangements at the Museum are 
benches placed near small objects in the Chinese gallery to 
facilitate close inspection. .. . 

At the Florida Gulf Coast Art Center, Clearwater, Fla., the 
first of the eight-week sessions of exhibitions, part-time art 
classes, lectures, and special events in connection with that 
center’s “Special Year in Art” is in full swing. It will run to 
Jan. 5. The second session begins Jan. 8 and runs to Mar., 2; 
the third runs from Mar. 12—May 4. Among the artists, de- 
signers, and teachers who are participating are Eva Zeisel, 
Tina Leser, Edward Millman, Arnold Blanch, and others. . 

The sixth annual short course in residential construction at 
the Small Homes Council of the University of Illinois, Urbana, 
Til., will be held on the campus Jan. 17-18... . 

The Baker Museum for Furniture Research in the Ex- 
hibitors’ Building, Grand Rapids, Mich., founded “for the study 
and convenience of students of furniture design and for the 
furtherence of public interest in the furniture arts and crafts” 
in 1941, is approaching the 10th anniversary. While this museum 
has no seasonal events or special exhibitions, additions are 
made constantly to the collections of furniture, ornamental de- 
tails, and fragments, books, and other material assembled for 
study and inspiration in the designing and making of period 
reproductions. 

From Paris comes the report that the Delacroix house at 
Champrosay, near Paris, has been acquired by the painter and 
collector Pierre Vérité to display some thousand examples 
of African, Polynesian, Indian, Mexican, Eskimo, and European 
sculpture, collected “to prove the unity of sculpture and of 
beauty in all religions and forms of society.” 

Other museum news from Paris: The Musée Guimet, has 
been completely done over, and recently opened its new halls 
of Chinese and Japanese painting and ceramics. . . . Models 
of French cathedrals may soon be added to the extensive 
collection of sculpture and fresco reproductions in the Musée 
des Monuments Francais in the Palais de Chaillot. Graphic 
art and stage designs by Cassandre are on exhibit at the Musée 
des Arts Décoratifs. . . . 

The big news from Paris, of course, is the launching of the 
city’s 2000th birthday celebration on Dec. 31. There will be 
great festivities throughout the country during the entire 
year, with the actual date of the birthday set as July 8. All the 
museums will put on important exhibitions. 


LOOKING AHEAD: 


In Western Europe the plans for 1951 generally call for 
much activity in the field of exhibitions, fairs, and festivities. 
Rivaling the Paris Bi-Millenary will be the “Festival of Britain”, 
from May through September, with plans for exhibitions, con- 
certs, plays, etc. to display the country’s achievement in the 
arts and in entertainment. The Festival will mark the centenary 
of the Great “Crystal Palace” Exhibition in 1851, and one of 
the special exhibitions at the Victoria and Albert Museum will 
be the story of that exhibition, showing British Decorative Arts, 
1851-1951. 

The South Bank Exhibition in London, Opening in May, will 
be in a transformed bombed area, about thirty acres, with 
emphasis on industrial design displays; and “Live Architecture” 
will be the theme of the exhibition at Poplar in the East End 
of London. Other architectural exhibitions will be in Glasgow,,. 
Belfast, Edinburgh, and York. Also, there will be “the largest 
transportable covered exhibition ever constructed,” to display 
among other things interior décor and furnishings in a series of 
rooms... . 

Other European activities will be—In Germany: The Sample 
Fair at Hanover, Feb. 28—Mar. 4; Spring Fairs at Cologne, Mar. 
4—6 and at Frankfort am Main, Mar. 11—16; and the Toy Fair 
at Nuremberg, Mar. 7-12. 


Continued on page 82 
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design.” 





MOTTAHEDEH & SONS 
225 Fifth Avenue New York 10, N. Y. 
1215 Merchandise Mart, Chicago 54, Ill. 
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is a gift to us to keep joy awake. The bollp 





A pair of old English crystal urns and cov- 
ers, finely cut with large diamonds. 124” 
high, bases 2%” square. Circa 1820. 


Decorators are cordially invited to call 


Otto Ml. Wasserman | 


Importer of Antique Decorations 
Antique Tiles 
Antique Porcelain & Faience 
10 East 461TH Sr., N. Y. 17, N. Y. Murray Hie 2-2560 





one of a pair * important sevres covered vases * 30° toll 
circa 1785 wholesale only 


The hollp is a bright promise that hearts need not break, the holly 


DAVID WEISS, Importers 


863 third avenue * new york 22, n. y. 
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IN THE MODERN MOOD 
A fireplace is always a central decorative 
accent whether traditional or modern. Here 
we illustrate two groupings admirably suited 
to the contemporary interior. 
Above: Black base andirons, with brass, silver 
or chrome finish trim and balls. 15” high. 


Below: Matching Fireset and Stand in black 
and brass only. 324” high. 


Photographs on Request 


(Ca 


WM. H JACKSON COMPANY 
“Guerytbing for the Feplace” 


& EAST 48 STREET 
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In Denmark: The 5th Copenhagen International Fair, show- 
ing textiles, house furnishings and consumer goods in general, 
Mar. 2-11. 

In Holland: The 56th International Fair of Utrecht, Apr. 
3-12. 

In Italy: International Trade Fair at Milano, for decorative 
arts, furniture, architecture, etc., Apr. 12-27. 

In France: The International Textile Exhibition at Lille, 
Apr. 28—May 19. 

And the 3rd International Silk Congress in London next 
September... . 

The annual spring home and garden pilgrimage at Natchez, 
Miss., has been set for Mar. 3—-Apr. 1, when some 30 ante- 
bellum homes and gardens will be opened to the public. This 
spring, some historic and interesting old homes also will be 
opened at Holly Spring and Columbus in North Mississippi. 


NEWS NOTES— 


Carpet Design Competition. The First Annual National Gar- 
pet Design Competition has been announced by the Arthur 
Fleischman Co. of Detroit, with $2000 in cash awards, and an 
additional award of 20 per cent of the original prize if any 
prize-winning design is used in the weaving of a carpet. Closing 
date for entries is Feb. 15. Prize winning designs will be ex- 
hibited at the Detroit Institute of Arts in March, and later in 
New York, Chicago, and other centers. Entry blanks may be 
obtained from the company, 12585 Gratiot Ave., Detroit 5... . 

Metropolitan Museum Fellowship. Three annual student 
fellowships of $4000 each are being offered by the trustees of 
The Metropolitan Museum of Art, New York, to qualified 
graduate students enrolled in the Fine Arts departments of 
universities in the United States. Established to encourage 
greater use of the facilities by the Museum of Fine Arts students, 
the fellowships will run from July 1, 1951-July 1, 1952. Ap- 
plications for the fellowships must be made not later than 
February 15, 1951.... 

At the new quarters of the Danish National Travel Office on 
New York’s Fifth Avenue some new designs in Danish furni- 
ture, printed decorative fabrics, and wallpapers, as well as 
Danish arts and crafts can be seen. There is also a good refer- 
ence library of Danish periodicals, newspapers, and books. 
Adding a light touch to the handsomely designed offices are 
amusing hand-carved and painted wood figures of Hans 
Christian Anderson fairy tale characters. 


THE PRINTED WORD 

DECORATIVE ART OF VICTORIA’S ERA. By Frances Lichten. 
Charles Scribner’s Sons. $12.50. With 96 pages of illustrations 
and 14 two-color pages. Architecture, ironwork, furniture, 
pictures, and many interiors, all presented as a scrapbook of 
the decorative arts. The somewhat acid commentary lifts the 
whole out of the sugary atmosphere which threatens to be too 
much for the average reader. Valuable as a reference book for 
interior designers. 


EARLY AMERICAN STENCIL DECORATION. A reissue of Early 
American Stencils on Walls and Furniture. By Janet Waring. 
Century House, Watkins Glen, N. Y. $10. Originally published 
in a very limited edition, this material has long been considered 
“the” authority in its field. Covers Wall Stencils, Cloth Stencils, 
Chair and Tray Stencils, Gold Leaf on Fine Furniture, Theorem 
Painting, etc. Takes its story from the 15th century to American 
19th century. Its 160 black and white illustrations are extremely 
clear. 


THE DWELLINGS OF COLONIAL AMERICA. By Thomas Tiles- 
ton Waterman. Chapel Hill. The University of North Carolina 
Press. Text plans and 250 illustrations. $10. A “must”, with no 


Continued on page 84 
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new ripple 


Many decorators use the gay 
colors and graceful movements of 
tropical fish to provide ever- 
changing decorative effects that 
“relax by the hour”. 


We create original complete aquarium designs for 
the decorating trade, or from your specifications or 


suggestions. 
anchor aquarium 
359 East 71st St., New York 21, N. Y. Regent 7-6391 
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OCCASIONAL PIECES DINING GROUPS 
SECTIONAL GROUPINGS 
DESIGNED by HENRY OLKO 
Have You Seen Our Catalog? 


WILLOW & REED ART WORK 


MFG. CO., INC. 


SHOWROOMS 
One Park Ave. New York, N. Y. 
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PRESENTING OUR 


ORIENTAL STENCIL GROUP 
Wallpapers with a Modern Accent 


a new addition to our 
line of hand-printed documentaries 


Textured Block 


Java Weave 


® Reproduced from authentic 
Documentary Javanese Sten- 
cils . . . froma noted Dutch 
Collection. 


Inner Circles 


WILLIAM J. GALLIGAN 


INCORPORATED 


40 East 49th St., New York 17, N. Y. 


Represented by 
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Rey Jacobs.. 
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compromises on readibility, the author presupposes a primary 
interest in architecture, as such. Interior details are discussed 
and illustrated in profusion, but cuts are marred by poor re- 
production and blurring. As the most thorough book on its 
subject in many years, it deserves a long look. 


SYMBOLS SIGNS & SIGNETS. By Ernst Lehner. Contains 1354 
illustrations, tracing the history of man as an artist and de- 
signer. Should make a good idea file. 224 pages. World Publ. 
$8.50. 


THE GENERAL GUIDE TO RARE AMERICANA. By Stanley 
Wemyss. A reprint of the 1944 edition, in one volume, with ad- 
ditional material and with auction records brought up to date. 
325 pages, bibliographies. Published by the author, 1823 Chest- 
nut St., Philadelphia 3. $5. 


MASTAI’S CLASSIFIED DIRECTORY OF AMERICAN ART AND 
ANTIQUE DEALERS has been re-issued for the first time since 
1947. This fourth edition contains names of about 18,000 
dealers, which is 25 per cent more than the last volume had. 
Also included is a 180-page New York City section; a list 
of decorators outside New York City, and an index to adver- 
tisers. 


INTRODUCTION TO FUNCTIONAL DESIGN. By Richard Adams 
Rathbone. The underlying principles of picture design are il- 
lustrated largely by reference to the art of mural painting. 321 
pages, illustrations, diagrams. McGraw-Hill, New York. $3.75. 

STRUCTURAL PLASTICS. By H. C. Engel and others. Data 
on the structural characteristics of plastics, their nature, prop- 
erties and uses. Intended for technicians mainly, it is also of 
interest to architects, and to designers who want to know more 
about these new materials. 310 pages, illustrations, diagrams. 
McGraw-Hill, New York. $4.50. 





“GOOD DESIGN”, continued on page 46 

hensive selection—even though it only pretends to be a 
cross-section of the larger permanent exhibition at the 
Merchandise Mart— includes items ranging from a 15 
cent glass to a $500 sofa. The types of merchandise 
shown illustrate more variety than ever before, as well, 
and the public will be free to disagree or concur with 
the jury’s selection of such items as large and small 
tables of wood, glass and slate; casement cloths, printed 
fabrics, drapery and upholstery fabrics; ceiling lamps, 
floor lamps, table lamps; vases, ashtrays, jugs, china, 
baskets and other small accessories; kitchen gadgets and 
more serious equipment; upholstered chairs, chairs of 
molded plastic, of metal and of wood, and case pieces 
in unusual combinations; floor coverings, table linen, 
window blinds. In short, on the surface, a very compre- 
hensive showing. 

As usual with any large group, jury selected, the 
visitor is going to wonder about some omissions, and 
query some inclusions. But the point of the exhibit will 
not be lost. For it is precisely that questioning awareness 
of good modern design which its sponsors hope to 
promote. 





CLASSIFIED ADVERTISEMENTS 





ARTIST WANTED 


Young man, thoroughly experienced, free lance sketching of 
furniture. Apply afternoons. M. Danziger, 227 East 47th 
Street. PLaza 5-5710 P 
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For the decorators’ convenience we have over 400 period and modern styles on display at our showroom 
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Meu York Char aud Furniture Co. 
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331 4th Ave. at 24th St., New York 
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DESIGNERS AND MANUFACTURERS OF FINE UPHOLSTERED FURNITURE 
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nitro-cellulose, or pyroxylin lacquers were developed 
which are far more stable than the earlier ones. 

Finishing with transparent or colored lacquers is 
really a fine art, especially when it comes to finishing the 
inlay work in rare woods done by a few top-ranking cab- 
inetmakers. For this work both the natural and the syn- 
thetic lacquers are used, largely depending on whether 
the finisher has heating equipment for quick drying, or 
whether he allows the lacquered surfaces to dry naturally. 
For the synthetic lacquers drying ovens appear to be 
preferable. 

Naturally, part of any finisher’s craft is the mastery of 
such finishes as gilding and antiquing, and the stippled, 
crackled, polychrome, old ivory and ebony effects. There 
is also the all-important art of knowing and producing 
the specific finishes with which certain interior designer’s 
works may be identified, and the art of duplicating ex- 
actly the finish on an individual piece of furniture that 
the client wants duplicated. To do the latter the finisher 
must know his—and other craftsmen’s—finishes, what 
they consist of and how they were applied. All this 
know-how and skill of course comes high in price. 

But a good finish, no matter what the cost, is never 
expensive. It is more or less general knowledge that the 
more you wax a basically good wax finish, for example, 
the better and more durable it gets. But is the client al- 
ways conscious of the fact that although a good wax 
finish cannot be hurt easily, it cannot be made imper- 
vious to water? That if the finish has been wet in some 
way or another it should be wiped off immediately and 
carefully? In other words, that a fine wax finish, or any 
other finish for that matter, requires and deserves good 
care? Too often he feels that having paid for a fine finish 
on an expensive piece of furniture, that finish should re- 
main perfect without any further attention or care. 
That’s where the interior designer can do some educa- 
tional work. 

Under the heading of education also comes the admon- 
ition to the client to keep a fine piece of furniture out 
of direct sunlight if he does not want it eventually 
drained of color and life. Even the very best of finishes 
cannot take the rigors of sun bathing. 

It is interesting to note that at least one of our top 
hand-finishers does not take all the credit for the high 
quality and large variety of his and his brother-artisans’ 
work. He points out quite frankly that the “interior de- 
signers smartened up the finishers” by specifying new 
kinds of finishes, asking for exact duplications of some 
rare old finishes, and suggesting new combinations and 
new color effects. Without this stimulus, he admits, the 
finishers would still be concentrating almost exclusively 
on the “good old” wax finish and the French polish. But 
today the expert finisher can come up with almost any 
finish that the interior designer or his client might have 
in mind. 


‘ 
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in superlative fashion when complimented with this 
contemporary dining room array by John Scalia. 


is now on display at our showrooms ‘in a 


functional #1022 Breakfront, the 
#1017 Dining Table that opens to 
seat ten comfortably and our 
#1016 Arm Chair (also 
available as a Side 

Chair) which offers 

an upholstered 

seat and back. 


Jorn sealia 


ee 


Dinner is Served.. 


The group, crafted of Walnut and Walnut veneer - 


“Chiffon-Finish”’. It consists of the highly. 


410 East 54th Street, New York 22, N. Y. 
James Stewart, 143 No. Robertson Bivd., Los Angeles 
W. F. Macdonald, 6222 So. Benton, Kansas City, Mo. 
W. Glenn Hennings, 1017 Santo Fe, Dallas, Texas 















































CAI 


Exclusively Designed 
WALLPAPERS 
of the Better Type 


A H Jacobs Company 
509 Madison Anu, NYC 




















West Coast Sales Office: 


Also available at our distributors: 


COHAN-GRANDBERG C@., Boston, Mass. 
ROY JACOBS CO., Dallas, Tex. 





IMPORTED CURTAINS ROY JACORS C8.. Westen, Tex 
and MePHEE’S, San Francisco, Cal. 


NOKES-FINDLEY CO., Cleveland, Ohie 


DECORATIVE CURTAIN FABRICS REMIEN & KUMNERT CO., Mése. Mart, Chleage 


SEABROOK PAINT CO., Memphis, Tenn. 
49 E. 53rd St., New York 22, N. Y. Wwe. tine 




















JOHN ROLLER, INC., 108 No. Robertson Bivd., Los Angeles, Cal. 









































Chicago The Merchandise Mart 
Boston 420 Boylston Street 
Philadelphia 1616 Walnut Street 
Los Angeles 112 No. Robertson Blvd. C ae 
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== PACIFIC EJ PRINTS 


FABRIC PRINTERS TO THE IN Tia igas 


PACIFIC PRINTS 


Merchandise Mart, San Francisco 








JOHN MILNE, 18 east 53rd street . . . «. . NEW YORK 
GOULD MORGAN CROSBY, 420 Boylston street . . BOSTON 
GENE SMILEY, 806 Neave building . . . . CINCINNATI 
FRANK H. DRUMMOND, 121 n. Robertson . . LOS ANGELES 
TED ROGERS, 2715 Fairmount . . .. . . . DALLAS 






































ARRESTING ANIMATION 


tut BOUNDLESS BEAUTY 
(‘ot with WESTCHESTER Aquarium Marine Interiors 





Specialists in Custom Built Aquarium Installations 
for the Home or Office. 


Complete Servicing Facilities Available. Inquiries and Per- ( 
sonal Visits to our Show Place are Cordially Invited ... ds OW gi Li 
or have our Representative Call at Your Convenience—No ( 

Obligation, of Course. 


THE WESTCHESTER AQUARIUM 


454 MARMARONECK AVENUE, WHITE PLAINS, N. Y. 
WHITE PLAINS 8-3249 
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THE MARKET, continued from page 62 
RAYMOR’S NEW MODERN: 
RUGS, FABRICS, WALLPAPERS 


Modern talents are at it again—a happy integra- 
tion of rugs, wallpapers, and fabrics which features 
“name designers” in exciting array. Angelo Testa’s 
hand-hooked rug designs bring “art” onto floor 
level. Smart abstract motifs are characterized by 
simplicity of line and their ability to “separate” 
room areas—the keynote, so often, in today’s mod- 
ern settings. Six new designs have been added to 
the “Stimulus” fabric collection: by Freda Dia- 
mond, Paul McCobb, George Nelson, Bernard 
Rudofsky, and Edward J. Wormley. As further 
plus, eleven hand-screened wallpapers were 
adapted by the original designers of the fabrics to 
be used in conjunction with the fabrics themselves 
—a smart job of interpretation with nary an exact- 
to-each-other story, rather a non-monotonous 
adapting of the pattern so that they may be used 
in the same room without too-much-duplication. 
This entire group of modern items is available to 
the trade through the Raymor division of Rich- 
ards-Morgenthau, 225 Fifth Avenue, New York. 


WALLPAPER FOR THE YOUNGER SET 
Doting mammas who have read to their weary off- 
spring the exciting adventures of “Poky Little 
Puppy,” “Scuffy the Tugboat,” and “The Taxi 
that Hurried”—thanks to Simon and Schuster’s 
“Little Golden Books”—will be happy to learn 
that Katzenbach and Warren, Inc., 49 East 53rd 
Street, New York, has designed “The Little Golden 
Wallpaper.” Intended for use as repeating sidewall 
paper, as a border, or for individual picture cut- 
outs, the design is printed horizontally on sheet 72- 
inches wide by 25-inches high. Sheets are sold in 
pairs, each containing fifteen pictures—the grand 
total in imaginative animals and motifs: thirty. 
As further aid to the grown-ups, rhymes from each 
story are printed at one end of each wallpaper 
sheet. 

MANY-HUED BLINDS 

ON THE VERTICAL 

Soft effect of curtaining and a tendency to shed 
dust (or avoid it entirely), make vertical fabric 
blinds a welcome addition in many a setting— 
formal or casual. The Sun Vertikal Blind Com- 
pany, 60 East 42nd Street, New York, has intro- 
duced a material blind—acetate rayon in colors to 
harmonize or contrast—which is vertically hung. 
Thus the dust can’t settle on slates as it does on the 
traditionally horizontal variety, and cleaning be- 
comes a simple wash-em-and-hang-em-while-wet 
system. The same material may be puchased in 
widths to be made into matching cornices: the 
blinds themselves acting, particularly in a different 
shade than the rest of the blind arrangement, as 
draperies. Price lists and further information may 
be obtained by writing to this firm at the address 
above. Continued on page 90 
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nothing 
quite 


compares 


with 


MELDAN PROVINCIAL 


Meldan French 
Provincial is 
distinctively different... 
representing advances 
in hand carving 

and hand 

dovetailing techniques; 
innovations in design 
and special finishing 
methods that are 
exclusively ours. 

Ready now are many 
room settings enhanced 
by contemporary 
carpeting and 
accessories... all 
available to 

the decorator. 


James Stewart, 


















Meldan 


Furniture 


328 East 53rd Street, New York 22 
Factory, 100 Business St., Hyde Park, Boston 
Knapp & Tubbs, Mdse. Mart, Chi. 


Los Angeles 
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As shown in the Guild Galleries, Grand Rapids 


California-Styled 
Room Dividers 


of Woven Wood 


Here's a smart idea for partitions . . . 
sylvan-textured Tropicraft drapery 
fabrics loomed from lithe strips of 
Woven-Wood. You'll love their soft 
translucence .. . their practical dura- 
bility .. . and best of all, their special 
adaptability to modern interiors. Your 
choice of over 15 different Woven- 
Wood materials now available in 
lengths to 12’ in mellow natural tones 
or special colors to order. Complete 
details and swatches sent on request. 


| REY [| f Fj 

\ F ij F - ‘ } 

j AW. L L ' d 
WOVEN- WOOD PRODUCTS 


535 Sutter Street * San Francisco 2 


exclusive representatives 


metropolitan new york * JULORE * 13 east fifty-third street 
los angeles * JAMES STEWART °* 143 north robertson blvd 





THE MARKET, continued from page 89 
EXCHANGE GALLERY FOR LOVERS 
OF AFRICAN ART 


A permanent gallery for the showing of African 
Art—the largest private collection in the country, 
to our knowledge—his been opened at 708 Lexing- 
ton Avenue, New York, under the name of Segy 
Galleries. These interesting—even exciting—works 
of primitive are, have been discussed at some 
length in our July Market column. Interior de- 
signers who enjoy the unusual, the interest-and- 
eye-catching might well plan a visit to Mr. Ladis- 
las Segy at his new address. 


NEW FLOOR COVERING CATALOG 


A floor surface which is integrated so that its un- 
derside will know what its upper is doing, is the 
new Vinyl-Cork Tile manufactured by Dodge 
Cork Company, Inc. Thermo-welding puts the 
vinyl top where it offers a handsome, easy-to-clean 
surface, with the cork beneath resulting in a soft- 
ness underfoot plus its welcome sound-deadening 
attributes. Techniques of use, installation, and 
maintenance, and a color shart which shows 
twenty-three patterns have been described in a 
new 8-page booklet put out by this firm. Write to 
them at Lancaster, Pennsylvania, for your file- 
until-you-need-it copy. 


VERNAY CATALOGUE AVAILABLE 


The Vernay Galleries, 124 East 55th Street, in 
New York, long noted for their superb selections of 
early English furniture and works of art, has avail- 
able an interesting catalogue which gives hint of 
the magnificent pieces they have on hand at present 
—or, at least, as of the moment when they went to 
press. You can send for it to see the Chinese Chip- 
pendale chairs, circa 1760, which are truly collec- 
tor’s items; the handsome Chippendale carved 
wood-and-gilt oval mirror; and the other fine 
examples of early skill in the manufacture of furni- 
ture and accessories. A visit in person is certainly 
more intriguing: the new booklet is, for the out-of- 
towner, a good second-best. 


PERIOD DESIGN—UNDER GLASS 


Biedermeier, increasingly popular in today’s de- 
signing, has been revitalized by New Era Glass 
Company, 315 East 47th Street, New York, via 
their new showing of that period adapted to all- 
mirrored furniture. Styling is by Roy Requa De- 
sign Associates, and such typical features as the 
lozenge, the medallion, and the sunburst, are ap- 
plied to the mirror which is toned down with 
smoked and marbleized effects—the better to mir- 
rorlight these period characteristics. A 40-inch 
diameter coffee table has an over-all central sun- 
burst in antiqued gold leaf on its clear glass top, 


Continued on page 92 
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Write for complete catalogue Dept. B 


MANSFIELD MANSFIELD FURNITURE CO., INC 
MANSFIELD avian LTD 


WANTED 
AMBITIOUS, EXPERIENCED 
DECORATORS 
by Chicago Firm 


Are you satisfied with your present position or your own future? One 
of America’s best interior decorating and furniture establishments with 
a million dollar stock of only fine furnishings backed by custom up- 
holstery and cabinet shops, good carpets and drapery workroom has 
an opening for you. 


If you know our profession and can successfully sell we offer one of 
the best salary and commission contracts in America. Unless you can 
furnish excellent references please do not waste your time or ours. 
Our most successful decorators have been with us from 5 to 25 
years and know of this advertisement. 


Write giving brief biographical background and experience. 
All replies confidential. 


Write Box #116, Interior Design and Decoration, 
40 East 49th Street, N. Y. 17, N. Y. 


) -zille Cx 


Fine 
Custom-Made 


Furniture 


211 E. 45 St., N. Y., N. Y. 
VA 6-0156 
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THE MARKET, continued from page 90 
neatly contrasting with its ebony frame. The 72- 


inch credenza is adaptable to bar or television. 
Four-panellel screens have medallion motifs in 
A r) clear bevelled mirror against the antiqued glass 
{) ground. A table that caters to its own mirrored- 
{ { ( / / a / obelisk lamp is also mirror with ebony providing 
the double-drama. And, for the desk-vaniity, 
there is marbleized mirror with sunburst around 
ae.  -'% 3 Bega a - the handles. This collection—and more to follow 
—is the possible bright, multiplying-the-view item 
at perk some let’s-be-exotic décor. 


INTEGRITY OI 
DETAIL is the key NEW MODERN LAMP SUPPLEMENT 


note of all Fuldner re Supplement to the “custom-made” catalog put 
productions. This has out by The Heifetz Company, includes additional 
I data and photographs of their new lamp and dec- 
tion for over 75 years orative accessory designs. These additional pages 
are made available, automatically and gratis, to 
owners of the catalog: new subscribers receive the 
supplement upon purchase of the original, priced 
at $6.00—less than the actual cost of production 
and printing. Handsomely bound in a leatherette 
folio and spotlighting the wide and varied selec- 
tion designed by this modern firm, this is a good 
item to have on file. When writing to them at 40 
West 25th Street, in New York, use your business 
stationery. 


been | Ful iner tra 


FLOORS . . . CASUAL AND SEDATE 
There is definitely a relax-while-you-live-with-it 
quality about the line of linen and cotton-and-linen 
floor coverings by Klearflax of Duluth, Minnesota. 
Mothproof and reversible, the nubby texture of the 
blended “Skandia-Flax” is ideal for the bedroom, 
the several tweedy colors that make it the answer 
where the mood is informal—game rooms, sun 
rooms, and so on. “Klearflax,” the all-linen virgin 
flax texture, is equally-proof, with colors clean 
and fresh. And their “Moravian” tends toward the 
elegant, the modern, or the traditional. Not that 
we are wishing for you the allergy-unblessed, but 
should wool affect your clients, these fine fabrics 
may well solve their problem. And, lest you haven’t 
heard, the many “stock” kinds of rugs here may be 
entirely personalized by the addition of fringes 
and trims on edges or within the rug-confines it- 
self—all leading toward a just-for-that-setting 
creation which should please many. . . . For the 
more sophisticated settings, this firm shows, also, 
the luxurious “Greysolon”, the floor covering made 
FURNITU Ro to exact specification as to color, texture, size, and 
5 shape. These yarns are spun from the finest wools, 





moth-proofed and vat-dyed. They may be hand- 
carved to any variety of intricate or simple design. 
For a mere dime, Klearflax will mail you their 
idea-packed color brochure describing the entire 
beautiful line. Check with them, too, for the jobber 
nearest you who carries these floor fashions. 


Continued on page 94 
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Wine old 
Dre sden 


We are continually 
receiving new shipments 
of English and 
Continental porcelains 
silver and antique 

gold jewelry to add 

to our already 

large collection. 





Dessert service; circa 1840. Beautifully detailed. In perfect condition, 
consisting of 18 plates and 5 compotes. 


NEW YORK’S LARGEST IMPORTERS OF SILVER AND FINE OLD PORCELAINS—Specialists in vases and figurines 


suitable for mounting into lamps. 


Georgian Silver @ Victorian Silver @ Old Sheffield Plate 


@ Victorian Plate @ Victorian Jewelry @ Antique 


Gold Jewelry @ Reproductions of Old Sheffield Plate made in our own London factory 


BLOOM & SON, Ine. 


Importers 


42 West 48th Street, New York 19, N. Y. JUdson 6-2914 
15 Norton Folgate, London E.C. 2, England 














presents 

SUTTON SQUARE 
A Distinguished Collection of English Regency Designs 
NEW YORK + CHICAGO + BUFFALO + BOSTON + LOS ANGELES 














192-S-BED SHOWN 


MANUFACTURED BY 


HEAD-BED  ¢°. 


INCORPORATED 


Designers and Manufacturers of 
Custom Made 
Upbolstered Headboards 
Beds and Bedding 


NEW CATALOGUE SENT UPON REQUEST 
NEW YORK 22, N. Y., 162 EAST 59th ST. PLaza 5-4090 
LOS ANGELES—Blairfield House, 8490 Melrose Avenue 


THE 
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MEDAL OF HONOR GLIMPSE. INTO TOMORROW 
VIA FURNITURE PIECES 
Talent in design and construction techniques go 
hand in hand, of necessity, to produce the end re- 
sult of modern furniture which is useable, smart- 
to-the-eye, and low-enough priced so that it can 
be owned by those who most admire its fluid, func- 
tional grace. Such a mating was exhibited at 1 Park 
Avenue, New York: designs by Charles Eames and 
George Nelson, construction by the Herman Miller 
Furniture Company. The Eames series include a 
group of low-cost storage units which utilize econ- 
omy-manners: standardization of parts, variations 
on the 24” and 28” units, and the sheer efficiency 
of skillful assembly and simple design. Combina- 
tions of wood, metal, and plastic compliment the 
additions with those designs introduced earlier in 
the year. The result: possible integrations which 
enable your clients to furnish three rooms for as 
little as twelve-hundred dollars retail. Highlights of 
this designer’s latest work is his dimpled panel for 
more decorative interest, new colors for the plastic 
panels, and a noiseless drawer unit which cuts 
price-corners considerably. For the executive office, 
George Nelson has provided the maximum of effi- 
ciency on a modern basis, actually a “better-man- 
agement tool”, and who can deny that an every- 
thing-within-reach setup doesn’t speed and sim- 
plify the busy day! A variety of desk tops and 
storage cabinets are the essential elements, and the 
possible arrangements hit close to 175 if you are 
good at juggling. The growing importance of 
“conference” space has been considered (and 
mastered), and built-in lamps, desk-height files, 
and other conveniences are part of the modern 
office story here. In addition to these new room 
ideas mentioned here, the newly-redecorated Her- 
man Miller showrooms are bright with television 
cabinets, a drop-leaf coffee table, a lazy Susan 
table, and other just-off-the-drawing-board pieces 
which rate attention for you make-mine-contem- 
porary clients. 





Available in 4 colorings. snnnnncnieagaiii dias 
Samples sent on request. 





Floor coverings for ALL your requirements 
Note: This is from our “Collection G”. Sample 


BASSETT VOLLUM | Uh | 


17 east 53rd street, new york 22, plaza 9-1990 





ine RPORAT 
. aed irving david 


W. allpapers | steinlauf goldin 
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Our Georgian lamp-bookcase is of Ma- 
hogany while the inset marble top console 
echoes the Italian Empire; it has two LTD. 


drawers, an antiqued mirror back. 


MANUFACTURERS OF FINE FURNITURE 234 E. 59 St., N. Y., N. Y. 














World 
Art 
Creations 


combine a fine sense of 
style with unexcelled 
workmanship. A superb 
example is this lamp 
with leaf-design shade, 
both beautifully finished 
in Italian gold-leaf. 32” 
High. 
No. A1052—923 












From the Isabella Barclay Collection 
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$. P. Skinner Co., Inc. meee 
225 NEW YORK Adams, Mass. 
FIFTH 10 NEW YORK SHOWROOM: 515 Madison Ave. 
AVENUE N. Y. Dijon” 
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THE MANOR HOUSE y 10 MILLING RoAD, HOLLAND,MICHIGAN 
385 MADISON AVE. Fz e 


: Executive Offices: 
EXHIBITORS BUILDING, GRAND RAPIDS 2, MICH. 
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GNichard \1Z/heelwright 


227 EAST 56TH;:STREET 


» Lazra 8 


NEW YORK 22, N.Y 


> 


CHICAGO LOS ANGELES DALLAS 








CHARAK FURNITUEKE 
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